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Welcome 
from Wendy F. Williams

Welcome to the inaugural presentation of the Jazz Music Awards: Celebrating the Spirit of Jazz.

I am thrilled and honored to have you as an attendee, a participant, and a witness for the launch of a brand-
new celebration that acknowledges the significance of Jazz music to the American cultural landscape. As we 
have often noted, Jazz Is The Culture.

The Jazz Music Awards is the realization of a long-held dream – the culmination of years of ideation, 
preparation, planning, and hard work. In my role as General Manager of  Jazz 91.9 WCLK, one of the 
country’s foremost public radio stations devoted to Jazz music, I have come to admire the dedication, skill, 
and ingenuity required of Jazz musicians and the unwavering and intense devotion of Jazz fans. It is truly 
a wonder to behold. Now, the inaugural Jazz Music Awards can acknowledge those special qualities on a 
broad, and exciting, public platform.

By creating a celebration exclusively dedicated to this genre, we publicly elevate the uniqueness of Jazz, 
raising it to a level of appreciation enjoyed by other forms of American music. In doing so, we also honor 
and reward those who make Jazz the dynamic and innovative form of musical expression that it is. And we 
are gratified that you have joined us in this endeavor.

While we as a community and a country are still striving to emerge from the shadows, losses, and 
deprivations of the COVID-19 pandemic, it is a blessing to be able to come together in real-time to 
experience a wonderful night of “Celebrating the Spirit of Jazz.” To me, the spirit of Jazz is freedom. The 
music sets you free when you hear it. Much of it is created at the moment. It’s free because it’s created by 
us, and it’s our expression. Jazz makes you thoughtful. There’s something about it that takes you to a higher 
level. Jazz is a vital part of American culture, a bedrock upon which so many other forms of music stand 
firm. That’s why the word “Spirit” is so essential -- it’s about the spirit that Jazz engenders: Those feelings of 
awe, happiness, freedom, self-expression, and joy -- all those words. That spirit is what connects all forms of 
American music, and it is what connects us.

Many thanks to our parent company, Clark Atlanta University, for its unyielding support of Jazz 91.9. Thanks 
to the university’s belief in the worthiness of this project, we were able to launch the historic Jazz Music 
Awards. We will forever be indebted to this wonderful institution.  

I hope that you experience that spirit of joy as you watch the Inaugural Jazz Music Awards ceremony. 

With deepest gratitude, 

Wendy F. Williams
Creator and Executive Producer, Jazz Music Awards
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CLARK ATLANTA UNIVERSITY

Office of the President

October 22, 2022

On behalf of Clark Atlanta University, it is my distinct honor to welcome the inaugural Jazz Music 
Awards, presented to the City of Atlanta by Jazz 91.9 WCLK.  The Jazz Music Awards is a unique 
event that recognizes the accomplishments and contributions of Jazz musicians and artists who have 
enriched the art form.   

WCLK is a shining example of Clark Atlanta University’s promise of excellence. Congratulations to 
the country’s leading Jazz radio station on coordinating an award show that honors the music genre 
that originated within the African American community in the late 19th and early 20th centuries. 

Thank you for being here to celebrate the inaugural Jazz Music Awards.

Sincerely,

George T. French, Jr., Ph.D.

President
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The Living Legends Foundation Inc congratulates 
Jazz 91.9 WCLK, our Board Chairman, David Linton, 

and our Board member, Gwendolyn Quinn, 
on the inaugural Jazz Music Awards

As you celebrate the Spirit Of Jazz, 
we salute all of the honorees and the many 

music supporters who worked tirelessly
 to make this event successful.  

 l i v i n g l e g e n d s f o u n d a t i o n . c o m
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Andre Dickens 
MAYOR 

CITY OF ATLANTA 
 

55 TRINITY AVE, S.W. 
ATLANTA, GEORGIA 30303-0300 

 
TEL (404) 330-6100 

   

 
 
 
   

 
October 22, 2022 
 
 
Greetings:   
 
As the 61st Mayor of Atlanta, I am pleased to welcome attendees of the inaugural Jazz 
Music Awards to Atlanta in celebration of the spirit of jazz.   
 
Atlanta is known as the cradle of the Civil Rights Movement, but it is also known for 
being a musical powerhouse. Every year, we host the Atlanta Jazz Festival – one of the 
largest free jazz festivals in the country – to celebrate music, culture and the art of jazz. 
We are always excited to expose Atlantans to aspiring and experienced jazz musicians 
which is why we are honored you have chosen our city to host this year’s awards 
ceremony.  
 
As the first of its kind, the Jazz Music Awards recognizes a broad spectrum of creators 
within the national and international jazz world, from mainstream and contemporary 
musicians, vocalists, and big bands, to composers, individual songs, and full-length 
albums. 
 
On behalf of the people of Atlanta, thank you for acknowledging the impact of jazz music 
on American culture and worldwide. We offer best wishes for a momentous occasion. 

 

 
 
 
 
 
 

Sincerely, 

 
Mayor Andre Dickens 
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When an institution is widely 
regarded as both a beacon 
of light and an anchor of 

stability for the communities it serves, 
it becomes more than the sum of its 
parts. It becomes a touchstone. That 
is true of Jazz 91.9 WCLK. Looking 
forward to its 50th Anniversary in April 
2024, it is more than just a radio station. 
Broadcasting to more than 100,000 
listeners weekly from the campus of 

Clark Atlanta University at 6,000 watts, 
24 hours a day, it has long been Atlanta’s 
primary source for Jazz music.

The station first came to light in the 
1970s, a fertile period for African 
American music and cultural pride, 
and nowhere more than on college 

campuses. Under the direction of 
then-Clark College President Vivian 
Henderson, who served from 1965 
to 1976, and then-Director of Mass 
Communications Charles Hobson, 
a pioneering and award-winning 
broadcaster, WCLK became the first 
Black, federally licensed, educational 
FM station in the state of Georgia. 
First transmitting from Clark College’s 
McPhetters-Dennis Hall at a mere 54 
watts from noon to midnight, Jazz 91.9 
FM WCLK signed onto the airwaves 
on April 10, 1974, with the aptly titled 
Jazz selection “Maiden Voyage” by 
Herbie Hancock heralding its arrival. 
The debut marked the beginning of an 
exciting journey to cultivate an Atlanta 
public radio entity that would educate, 
inform, and entertain listeners. 

Since those auspicious beginnings, 
Jazz 91.9 FM WCLK has made a 
major impact throughout the Atlanta 
metro region. It continued to flourish 
in the late 1980s after the College’s 
consolidation with Atlanta University, 
and in 2012, moved to a new 
broadcast tower that helped extend its 
signal across the Atlanta metro area. 

A National Public Radio affiliate since 
its inception, the station – located at 
the Robert W. Woodruff Library on 
the Clark University Campus – has 
seen its programming evolve to include 
gospel and two nationally distributed 
programs produced by WCLK. 

Throughout the years, Jazz 91.9 WCLK 
has been the only station in the market 
to keep listeners tuned in with its array 
of interviews. Many artists continue 
to visit the Station whenever they are 
in Atlanta. Some of these legendary 
vocalists and musicians have included 
Sonny Rollins, Terence Blanchard, Nancy 
Wilson, Joshua Redman, Abbey Lincoln, 
Jimmy Smith, Chick Corea, Vanessa 
Rubin, Nnenna Freelon, Jon Lucien,  
Al Jarreau, Ronnie Laws, Hubert Laws, 
Wynton Marsalis, Branford Marsalis, 
Joe Sample, Kirk Whalum, Incognito, 
Freddy Cole, Dr. Billy Taylor, Dee Dee 
Bridgewater, Houston Person, Russell 
Malone, Poncho Sanchez, Roy Ayers, 
and Rachelle Ferrell, just to name a few. 

To ensure the perpetuation of this 
music genre, the Station also continues 

as one of the only outlets to showcase 
local artists. Jazz 91.9 WCLK first 
introduced vocalists Lizz Wright and 
Grammy Award winner India Arie to 
the Atlanta market long before their 
projects were released. Arie gave Jazz 
91.9 WCLK and its on-air personalities 

credit on her first CD. The station’s 
commitment to exposing its audience 
to diverse musical styles within the Jazz 
genre is demonstrated by the station’s 
freedom to explore an entire CD 
as opposed to playing just the most 
popular tracks. This allows the listener 
to fully experience the artist’s creativity.

Throughout the years, WCLK has built 
upon its musical mission by fine-tuning 
just the right mix of traditional and 
contemporary Jazz, gospel, blues, Latin, 
and reggae for music lovers throughout 
the metro Atlanta area. Year after year, 
Jazz 91.9 WCLK has been awarded 
Reader’s Choice and Critic’s Choice 
as the “Best Jazz Radio Station” by 
Creative Loafing newspaper.■ 

To ensure the perpetuation of this music 
genre, the Station also continues as one of 
the only outlets to showcase local artists. 

The History of Jazz 91.9 WCLK  
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W ith this admission, Wendy F. Williams, General 
Manager of Jazz 91.9 WCLK, reveals the seeds that 
germinated and took root, and eventually became 
the 2022 Jazz Music Awards, the star-studded 

celebration of all things Jazz that unfolded on Saturday, October 22,  
at Atlanta’s storied Cobb Energy Performing Arts Centre.  

Williams, a veteran of public radio and Jazz-programmed radio, has spent 
28 years as the General Manager of WCLK. An NPR affiliate, the station 
is approaching its 50th anniversary of broadcasting from the campus of 
Clark Atlanta University, one of the country’s Historically Black Colleges 
and Universities (HBCU), that boasts a well-respected Jazz Studies 
department. It’s the second Jazz station that Williams has managed, the 
first was WEAA-FM, an HBCU station in Baltimore, Maryland, that was 
her entrée to Jazz on public radio.   

After learning extensively about the Jazz industry and becoming 
personally acquainted with its many performers, record executives, 
and personalities, Williams was perplexed as to why Jazz seemed to 
be overlooked from the main stages of numerous award shows. It 
seemed to her that Jazz was marginalized by the wider music industry 
and even inside of the public radio landscape, where Jazz is treated as 
a niche format. 

The fact is that there are few national honors for Jazz that are given 
by peers. There are the renowned NEA Jazz Masters, the four 
honorariums presented annually by the National Endowment of the 
Arts in Washington, D.C. There are critics’ awards, such as the Jazz 
Journalist Awards for musicians that are determined by Jazz writers. 
There are also numerous popularity polls voted on by readers of Jazz 
and music trade magazines, as well as Jazz festival citations and Jazz 
education conferences where awards of achievement are bestowed. And 
while Jazz artists are consistently honored at the Grammy Awards, the 
presentations take place during a pre-telecast ceremony, not during the 

“The idea for a Jazz Music Awards was a lofty dream at first. But 
instinctively, I instituted a Jazz Legacy Award at Jazz 91.9 WCLK 
many years ago to honor Jazz legends on a public concert stage 
so they would know that we at the station – as well as their fans 
and supporters – appreciated their work. That dream led to a 
larger vision to maybe one day have an award show.”  
–Wendy F. Williams, Creator and Executive Producer of the  Jazz Music Awards  

EVOLUTION OF A  
JAZZ CELEBRATION
Charting the Birth of the Jazz Music Awards 
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prime-time broadcast. There is little to no 
performance of, or fanfare for, the genre.

Williams says that her research revealed that 
there are 30-odd music and arts-related 
award shows that are televised every year in 
the U.S. alone, and not one of those shows 
celebrates the Jazz genre exclusively, if at all. 
“There are the Grammy Awards, American 
Music Awards, MTV Awards, Soul Train, 
and the NAACP Image Awards, as well as 
awards shows for country music, hip-hop, 
Latin music, and more,” says Williams, who 

adds that while she is a fan of award shows, 
she is constantly perplexed that Jazz – 
America’s original art form that has spawned 
so many other genres – does not have a 
dedicated awards celebration. 

“We want the Jazz Music Awards to be 
the platform for Jazz,” Williams explains. 
“Thanks to an incredible team of producers, 
writers, directors, and more, we have 
launched what we hope will be a lasting 
legacy for Jazz to be recognized and elevated 
within the culture.” 

The history of the Jazz Music Awards 
is inextricably tied to the history of 
Jazz 91.9 WCLK, which broadcasts the 

entire spectrum of Jazz – mainstream, 
contemporary, straight ahead, and modern 
Jazz – twenty-four-seven, 365 days per 
year, and has done so since its inception 
in 1974. Over the last two decades, the 
station has added online streaming, an app, 
and HD radio platforms to its offerings 
for its programs to be heard all over the 
world. During Williams’ tenure, WCLK 
began hosting live Jazz presentations once 
or twice a year, inviting a range of artists 
to perform at its annual benefit concerts. 
Those performances have included George 

Benson, Herbie Hancock, and Freddy Cole, 
all recipients of its Jazz Legacy Award, as 
well as Natalie Cole, Patti Austin, Four 
Play, Incognito, George Duke, Chaka Khan, 
Gerald Albright, Najee, Take Six and many 
other artists. That tradition of presenting 
concerts became so popular with the radio 
audience that it evolved into an annual 
benefit concert that supported the non-
profit station. 

Station activities had significantly ramped 
up by 2020 until the COVID-19 pandemic 
occurred. Like the rest of the country and 
the world, which saw businesses close and 
workers sent home, performance venues 
closed to an eerie silence and the Jazz 

industry seemingly ground to a halt. Williams 
understood how detrimental this pandemic 
was to the live Jazz performance business 
and the musicians. She says that in prayer, 
she asked God that when COVID  lifted, 
that He would provide a bigger platform to 
celebrate Jazz.   

“The thought was already in my heart, but 
I didn’t think we were ready. A couple of 
staffers knew this was an idea that I had, 
and they quickly saw the vision too, but the 
question remained how would we pull off a 
Jazz awards show?” Williams recalled.   

David Linton, the station’s program 
director, introduced Williams to the award-
winning director, producer, manager, and 
broadcaster Rushion McDonald. “We 
discussed Rushion’s media and production 
company helping us to possibly launch this 
great idea.”  

Adding to this equation is Williams’ 
leadership team at WCLK: Eugenia Ricks, 
James Locklin, Ray Cobb, Linton, and Shed 
Jackson, a former employee. “We were well 
on our way to creating the best Jazz Music 
Awards show ever,” says Williams.    

Beginning in the first half of 2021, the 
core team began meeting weekly to plan 
and develop a show design.  Williams 
admits it has been a long road of finding 
sponsors, securing artists, nailing down a 
concert venue, recruiting voters, and then 
engaging a production team.  “It has been 
an all-out, time-consuming, day-in and 

day-out project. There have been so many 
aspects to creating an awards show that is 
exhausting especially when you are doing it 
for the first time.”  

By the Fall of 2021, Williams and her Jazz 
Music Award team had their basic structure 
in place for a show that would honor Jazz 
in all its forms and honor its unique place in 
America’s cultural history.  

Then Linton, the station’s program 
director and a former record executive, 
recommended Gwendolyn Quinn, a 
longtime PR strategist and communications 
consultant. After listening to Williams and 
Linton’s plans for a major Jazz celebration, 
Quinn realized that before they could 
secure publicity, they needed to build 
an infrastructure for the award process. 
Though Quinn had initially competed for 
the show’s publicity and public relations role 
alongside three other PR firms, she altered 
her pitch to include building the show’s 
brand and identity. She made her pitch 
as an overall consultant and was hired in 
September 2021.  

To build out the team of music professionals 
that would bring the Jazz Music Awards to 
fruition, Quinn immediately recommended 
three-time Grammy Award winner and 
NEA Jazz Master Terri Lyne Carrington. 
A well-respected musician, composer, and 
educator who is extremely knowledgeable 
about all things Jazz, Carrington had the 
perfect blend of practical experience as a 

“There are 30-odd music and arts-related 
award shows that are televised every year in 
the U.S. alone, and not one of those shows 
celebrates the Jazz genre exclusively, if at all.”
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performer as well as an insider to other 
major awards show processes. The project 
got a further boost when Williams and 
Quinn had a Zoom call with Carrington, 
and she agreed to serve as musical director 
and creative consultant for the fledgling 
celebration. She joined the team and was 
officially hired in October 2021. 

Without much fanfare, Quinn worked 
closely with the WCLK team, its advisory 
board members Richard A. Dent and Sheila 
Tenney, and Carrington to create a music 
submission platform, develop guidelines, and 
select categories for submissions. 

The team set to work identifying some of 
the legends, unsung heroes, and innovators 
in the genre for special honors. Next, the 
team began to solicit nominations for a range 
of competitive categories to be voted on 
by peers. To the team’s surprise, once the 
Jazz Music Awards were announced and the 
submission period opened in January 2022, 
they received hundreds of nominations. 

“We didn’t know what to expect in terms 
of the number of submissions, but my gosh, 
we’ve received more than 300 music pieces 
submitted in our first year of the award 
show,” Williams gushes. “That spoke volumes 
about the fact that the artists wanted and 
needed a platform like this.” 

The Jazz Music Awards team had always 
foreseen that, in addition to the main event 
planned for the evening of October 22, 2022, 
a community outreach and education event 
would be an integral part of the celebration. 

Toward that end, a day of in-person Jazz 
music workshops and master classes, led by 
renowned Jazz artists, was also scheduled 
for Friday, October 21, 2022, on the campus 
of Clark Atlanta University. The workshops 
provided an up-close-and-personal way for 
students, fans, and the merely curious to learn 
the history and experience the spontaneity 
and thrill of Jazz music.  

The vision for the Jazz Music Awards was 
always to have a credible, high-quality, 
relevant event where Jazz would be fully 
recognized as an important American musical 
art form, birthed from the experience 
and innovation of African Americans, 
rooted in blues, ragtime, swing, bebop, and 
creative improvised music, and including 
Latin Jazz, mainstream, smooth, and other 
contemporary forms, or hybrids. It was also 
envisioned as an event where dedication, 
innovation, and excellence would be both 
acknowledged and applauded. The dream 
has become a reality with a star-studded 
ceremony in Atlanta, Georgia.  

“Every time I was nervous or worried 
when I thought about the awesome task 
of coordinating this program, I just thought 
about the joy it’s going to bring because it’s 
so necessary,” says Williams. “At the very 
least, the Jazz Music Awards will shine a 
spotlight on the artists and the incredible 
work that they’re doing. It’s a production 
that we’ll be proud of.”■ 

 

Jazz 91.9 WCLK/Jazz Music Awards Core Team
Wendy F. Williams

General Manager, Jazz 91.9 WCLK
Founder and Executive Producer, Jazz Music Awards

Eugenia P. Ricks
Assistant Station Manager, Jazz 91.9 WCLK

Global Awards Submission Coordinator and Consulting Producer, Jazz Music Awards

David C. Linton
Program Director, Jazz 91.9 WCLK

Global Head of Radio Promotions, Global Record Label Liaison, and Consulting Producer, Jazz Music Awards

James Locklin
Corporate Sales Director, Jazz 91.9 WCLK

Global Advertising and Sales and Consulting Producer, Jazz Music Awards

Ray Cornelius
Underwriting Sales Representative, Jazz 91.9 WCLK

Global Advertising and Sales and Consulting Producer, Jazz Music Awards

Maria Henry
Office and Business Support Manager, Jazz 91.9 WCLK

Executive Assistant to the Executive Producer, Jazz Music Awards
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Music is an international language, a temporal art form that combines 
melody, harmony, rhythm, and tone into a sonic whole that conveys 
emotion and mood with tranquility or tension. 

Created through a combination of European melodics, African rhythms, Latin and 
Caribbean syncopation, and the genius of African American innovation, Jazz is a 
uniquely American art form, a genre created entirely in this country in the early 

20th Century and hailed worldwide for its originality and genius. As such, Jazz Is The Culture.

Originating through the creativity of African American musicians, with contributions from a 
diverse array of practitioners, Jazz is an essential piece of African American art and culture. 
The sounds of Jazz endure through historic recordings and archives; current and classic 
broadcasts; focused music education; musicians who create new compositions, recordings, 
and live performances; and the devotion of worldwide fans. As a compelling artistic 
expression of the African American experience in America, Jazz gets renewed attention and 
a rightful spotlight at the inaugural Jazz Music Awards: Celebrating the Spirit of Jazz.  Music is 
an essential part of our heritage. Jazz is who we are. 

cultureJAZZ
By Janine Coveney

is the
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Jazz Is The Culture

The roots of Jazz run deep in the turbulent 
soil of American history, growing from the 
same musical seeds that sprouted the blues, 
gospel, and eventually R&B. But Jazz grew 
its own separate and musically powerful 
branches, a hybrid of what came before 
but unique unto itself. Most musicologists 
and Jazz scholars agree that Jazz was first 
developed through the syncopated rhythms 
played by enslaved people in New Orleans’ 
Congo Square during the 1800s. By the end 
of the 19th century, the live music so essential 
to New Orleans’ daily life grew to include 
ragtime, popularized by St. Louis-based Jelly 
Roll Morton and Scott Joplin. Then, as brass 
bands and dance orchestras flourished at the 
turn of the century, Jazz developed through 
the innovations of such soloists as legendary 
cornetist Buddy Bolden – cited as the first 
Jazz musician – and later with saxophonist 
Sidney Bechet, cornetist King Oliver, and 
trumpeter Louis Armstrong through the mid-

1900s. The “hot” sound of Jazz spread across 
America, creating strongholds of musical 
creativity in New York, Chicago, St. Louis, 
Kansas City, and Los Angeles. 

Over the last century, Jazz has grown and 
evolved, encompassing many phases, styles, 
and musicians. From parlors to dance halls to 
concert halls, Jazz gave rise to big band and 
swing sounds in the 1930s and 1940s. The 
elegance of Duke Ellington, the bounce of 
Count Basie, and the captivating style of Cab 
Calloway and their big bands were countered 
by the mellow dance band style of bandleaders 
Glenn Miller, Tommy Dorsey, and Benny 
Goodman. The powerful influence of the 
“girl” singers, whose tantalizing tones helped 
spread the gospel of Jazz: Ella Fitzgerald, Sarah 
Vaughan, Billie Holiday, and Betty Carter, 
among others. The combination of intricate 
melodies with faster tempos and long-form 
instrumental solos birthed the bebop style, a 
sound that took the world by storm and made 
stars of its best-known players: Dizzy Gillespie, 

Charlie “Bird” Parker, Charles Mingus, John 
Coltrane, Thelonious Monk, Art Blakey, and 
Miles Davis, among others. These pivotal Jazz 
musicians and composers continue to be 
venerated as pioneers who set the bar for 
what Jazz music could be and has become. 

The evolution of Jazz has included several 
movements and styles: straight ahead, free 
Jazz, cool Jazz, Jazz fusion, contemporary Jazz, 
and smooth Jazz. There are even Jazz operas, 
from Scott Joplin’s Treemonisha to Gershwin’s 
groundbreaking Porgy And Bess to Grammy 
Award winner Terence Blanchard’s recent Fire 

Shut Up In My Bones, which premiered at the 
Metropolitan Opera. In the 1970s, Jazz was 
an important part of the fabric of activism 
and freedom movements, reflected in the 
music of Chicago’s AACM (Association for 
the Advancement of Creative Musicians), St. 
Louis’ Black Artist Group, and New York’s 
loft scene, giving rise to artists such as Cecil 
Taylor, Henry Threadgill, Lester Bowie, and 
others. In the early 1990s, straight-ahead Jazz 
saw a resurgence in popularity with a new 
generation of talented players – among them, 
Wynton Marsalis, Christian McBride, Joshua 
Redman, Kenny Garrett, and others – dubbed 
“the young lions.”  And women, always part of 
the creative fabric of Jazz, became more visible 
as composers/performers, including pianists 
Alice Coltrane, Mary Lou Williams, and Patrice 
Rushen; Nina Simone, flutist Bobbi Humphrey; 
bassist esperanza spalding; and drummer Terri 
Lyne Carrington among them.

Jazz is as vital today as it was when it 
first inspired instrumentalists and thrilled 
audiences more than a century ago. The 
power of Jazz has informed all of American 
culture, certainly in its language, where the 
slang of beboppers and hepcats survives 
to this day in terms like “cool,” “hip,” “jive,” 
“ratchet” and more; in fashion, where fresh-
flowered updo’s, porkpie hats, shades, and 
sharp suits became de rigueur; and in film, 
where directors from Spike Lee (Mo’ Betta 
Blues) to Clint Eastwood (Bird), Robert 
Altman (Kansas City) to Carl Franklin (Devil 

In A Blue Dress) have memorialized the ethos 
of the smoky Jazz club and the dramatic life 
stories of Jazz musicians. 

Jazz is the Culture of now. The polyrhythmic 
percussion patterns, the inventive verbal 
acrobatics of scatting, and the timeless wit 
of vocalese are the direct precursors of the 
rhythm and flow of hip-hop. Rap artists have 
long mined Jazz for musical samples and 
imitated its best melodic storytellers to create 
the structure of their rhymes. Jazz is the 
bridge to all of contemporary music’s variety 
and invention. 

There is room for all who revere and respect 
the heritage of Jazz, its communities, and the 
humanity it represents. It is part of a long 
and esteemed tradition of innovation and 
improvisation. It is current and vital. Jazz Is 
The Culture. ■

"Jazz is the Culture of now. The polyrhythmic percussion patterns, 
the inventive verbal acrobatics of scatting, and the timeless wit of 
vocalese are the direct precursors of the rhythm and flow of hip-hop."
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There are few artists in Jazz 
more respected and honored 
than Wayne Shorter. This 

celebrated American saxophonist 
and composer is best known for his 
innovative contributions to the hard bop 
and Jazz fusion genres. The New York 
Times’s Ben Ratliff described Shorter 
as “probably Jazz’s greatest living small-
group composer and a contender for 
the greatest living improviser.” Winner of 
eleven Grammy Awards (21 nominations) 
throughout his nearly seven-decade 
career, a frequent winner of Downbeat 
magazine Critics’ Polls, honored as an 
NEA Jazz Master in 1998, and the winner 
of the Polar Music Prize in 2017 (among 
other honors), Shorter is a significant 
influence on several generations of Jazz 
players through his unique approach to 
performing as well as his many enduring 
compositions.

Born August 25, 1933, in Newark, New 
Jersey, Shorter began on clarinet at 
age sixteen but soon switched to the 
tenor saxophone. Though originally 
interested in art, he graduated from 
New York University with a degree in 
music education. Meanwhile, his evolving 
saxophone skills already found him 
working briefly with pianist Horace Silver 
in 1956. After a stint in the Army, Shorter 
played with Maynard Ferguson’s band 
for a couple of months in 1959 before 
becoming a member of Art Blakey’s 
Jazz Messengers, where he quickly 
established himself as both a composer 
and saxophonist of note. He toured and 
recorded with the Jazz Messengers for 
four years, earning international acclaim. 
He also began recording under his name, 
first for the VeeJay label and then for 
Blue Note. His three 1964 solo releases 
including Night Dreamer, Juju, and Speak No 

There are few artists in Jazz more respected 
and honored than Wayne Shorter
This celebrated American saxophonist and composer 
is best known for his innovative contributions to the 
hard bop and Jazz fusion genres.

WAYNE SHORTER

HENRY THREADGILL

LIFETIME ACHIEVEMENT AWARD
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Evil are considered enduring classics of the 
Blue Note sound.

In 1964, Shorter joined Miles Davis in 
his Second Great Quintet, which also 
included Herbie Hancock, Ron Carter, and 
Tony Williams, and contributed original 
compositions including “Nefertiti,” “Fall,” 
“ESP,” “Paraphernalia,” and “Sanctuary.”

According to the National Endowment for 
the Arts, Shorter’s sound developed into “a 
mixture of technique and emotion, able to 
find the appropriate mood in his playing to 

fit the song.” He stayed with the Quintet 
until 1970, with his final contributions to 
Davis’ 1969 albums Filles de Kilimanjaro and 
In A Silent Way. By 1970, Shorter switched 
from tenor to soprano saxophone, which 
became his primary instrument for the rest 
of his career.

In 1971, Shorter and another Davis 
alumnus, pianist Joe Zawinul, left the Davis 
band and formed the pioneering Jazz 
fusion ensemble Weather Report. Fusing 
the electronic sounds of rock, R&B, and 
Latin with Jazz, the band also explored 

world music and featured numerous 
Shorter compositions and continued 
to perform and record through several 
personnel changes, for fifteen years. 
Weather Report’s best-selling album, 
1977’s Heavy Weather, included the hit 
“Birdland.” 

Throughout the 1970s and 1980s, 
Shorter would continue to record as a 
leader. A practicing Buddhist since the 
early seventies, Shorter toured with the 
supergroup V.S.O.P. Quintet, a revival of 
the 1960s David Quintet. He performed 
a searing solo on the title track of Steely 
Dan’s 1977 album Aja, and between 1977 
and 2002, appeared on ten studio albums 
by Grammy Award-winning recording 
artist Joni Mitchell. He also toured with 
Carlos Santana, contributed to film 
soundtracks, and collaborated with pop, 
rock, and world music artists. 

In 1995, he released the Grammy Award-
winning album, High Life, his first solo 
album in seven years as a leader. His 
2003 studio set, Alegria earned him more 
Grammy Award honors, this time for 
Best Instrumental Performance and Best 
Instrumental composition categories.  In 
2000, Shorter formed his acoustic quartet 
featuring pianist Danilo Pérez, bassist 
John Patitucci, and drummer Brian Blade, 
recording Shorter’s original compositions. 
The group released four live albums – won 
the 2006 Grammy Award-winning set, 

Beyond the Sound Barrier – and a studio 
recording with the Orpheus Chamber 
Orchestra. 

Shorter’s creative genius has extended to 
a wide range of projects. His first opera, 
Iphigenia, with a libretto by esperanza 
spalding, premiered in 2021 in Boston, MA. 

A three-disc album titled Emanon, released 
by Blue Note in 2018, featured live and 
studio recordings with his quartet, and 
was accompanied by a 74-page graphic 
novel created by Shorter with writer 
Monica Sly and artist Randy DuBurke. The 
project won the Best Jazz Instrumental 
Album category at the Grammy Awards 
in 2019. In September 2017, Jazz fans 
witnessed a one-time-only event with 
a multi-generational Jazz supergroup 
composed of Shorter, Terri Lyne 
Carrington, esperanza spalding, and Leo 
Genovese at the Detroit Jazz Festival. The 
new recording of Live At The Detroit Jazz 
Festival was released five years later in 
September 2022 on Candid Records. 

Shorter is the recipient of Lifetime 
Achievement honors from the Montreal 
International Jazz Festival (1996), and 
the Thelonious Monk Institute of Jazz 
(2013), and was celebrated at the 
Kennedy Center Honors ceremony in 
2018. Officially retired in 2018, Shorter 
continues to compose and create visual 
artworks. ♫ 

Shorter’s sound 
developed into “a 
mixture of technique 
and emotion, able to 
find the appropriate 
mood in his playing  
to fit the song.”
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As Jazz music expanded to include 
electric sounds and a variety 
of electronic keyboards, Tyner 

– who also played other instruments – 
mostly confined his artistry to the piano, 
deepening the instrument’s legacy in the 
annals of Jazz. A five-time Grammy Award 
winner and an NEA Jazz Master, the late 
McCoy Tyner is a true Jazz Legend.

Tyner was born December 11, 1938, in 
Philadelphia, Pennsylvania, and learned 
piano at age 13. Influenced by the 
sounds of Jazz and R&B as a teenager in 
the 1950s, Tyner expanded his musical 
repertoire and proficiency. At age 20, he 
met bandleader and saxophonist Benny 
Golson and began a period of performing 
and recording with him, appearing on 
Golson’s 1960 album, Meet the Jazztet. 

Through performing with his sister-in-law, 
vocalist  Khadijah Davis, and musician and 
composer Cal Massey, Tyner was re-
introduced to saxophonist John Coltrane, 
then one of the most influential musicians 
in the bebop movement, whom he had 
met growing up in Philadelphia. 

The association proved fortuitous 
for Tyner, who recorded with the 
saxophonist on his 1960 album, My 
Favorite Things, and became a key 
member of the John Coltrane Quartet, 
which also included drummer Elvin 
Jones and bassist Jimmy Garrison. Tyner 
continued to develop a unique piano 
style during his years with Coltrane and 
appeared on the saxophonist’s classic 
album releases Live at the Village Vanguard, 
Impressions, and A Love Supreme.

A five-time Grammy Award winner and an NEA Jazz 
Master, the late McCoy Tyner is a true Jazz Legend
Acclaimed pianist McCoy Tyner helped solidify the sound of 
Jazz through his distinctive style of playing, combining elegant 
harmonics and percussive rhythms with unique improvisation 
techniques that have inspired generations of pianists to come. MCCOY TYNER

HENRY THREADGILL

JAZZ LEGEND AWARD
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Simultaneous to his years in the John 
Coltrane Quartet, Tyner released trio 
projects as a leader on the Impulse label, 
including his debut Inception (1962), 
Reaching Fourth (1963), Today and 
Tomorrow (1964), and McCoy Tyner  
Plays Ellington (1965).

Tyner toured and recorded with 
Coltrane until 1965 when the 
saxophonist began experimenting 
with more free Jazz sounds. After 
leaving the quartet, Tyner formed a 
new trio, for which he also wrote and 
produced. In 1967, he released his Blue 
Note Records debut, The Real McCoy, 
featuring an appearance by saxophonist 
Joe Henderson, bassist Ron Carter and 
fellow Coltrane alumnus Elvin Jones. 

In 1972, Tyner signed to the Milestone/
Fantasy label, working with famed 
producer Orrin Keepnews, where 
he recorded a series of trio projects, 
beginning with 1972’s Sahara. The album, 
which incorporated musical influences 
from Africa, received two Grammy 
Award nominations that year for Best 
Jazz Performance by a Soloist and Best 
Jazz Performance by a Group. Tyner 
released eighteen projects on Milestone/
Fantasy through 1981, including critical 
favorites Enlightenment (1973), Fly With 
The Wind (1976), and Inner Voices (1977). 

While Tyner continued to record and 
perform with his well-known trio, he  

also expanded his reputation as a highly 
respected composer and bandleader, 
working with a variety of ensembles, 
other artists, and new musical forms. 
Starting in the 1980s, McCoy and his trio 
arranged his tunes for a larger ensemble, 
the McCoy Tyner Big Band, that 
performed around the world throughout 

a ten-year period. The band earned a 
Grammy nomination for the 1988 live 
album Uptown/Downtown (Milestone) 
and a Grammy Award for 1992’s The 
Turning Point (Universal/Birdology).

From the 1980s through the 2000s, 
Tyner recorded with Carlos Santana and 
Stanley Clarke on Looking Out (1982/
Sony), his quintet on Dimensions (1984/ 
Elektra), a solo piano concerto titled, 
Revelations (1988/Blue Note), with 
violinist Stephane Grappelli on  

One on One (1990/Milestone); with 
Bobby Hutcherson on Manhattan Moods 
(1994/Blue Note); a collection of Burt 
Bacharach tunes on What the World 
Needs Now (1997/Impulse!); and with 
the Latin All-Stars (1999/Telarc). The 
pianist has also recorded several live 
performances. 

During the 2000s, Tyner began work on 
performances with tap dancer Savion 
Glover and the development of the 
Impulse! Septet, featuring his trio with 
some of today’s top musicians. In 2007, 
Tyner launched McCoy Tyner Music, a 
subsidiary of Half Note Records. The 
label debuted his Quartet, a live set 
featuring Tyner with saxophonist Joe 

Lovano, bassist Christian McBride, and 
drummer Jeff “Tain” Watts. In 2008, 
the label released Guitars, a collection 
of tunes by Tyner and his trio with an 
A-list array of guest guitarists, including 
Bill Frisell, Marc Ribot, John Scofield, 
Derek Trucks and Bela Fleck, Tyner’s final 
release for his imprint was 2009’s Solo: 
Live from San Francisco. 

Tyner’s amazing musical journey came to 
an end on March 6, 2020, when he passed 
away at his home in Bergenfield, New 
Jersey, at age 81. A true innovator, McCoy 
Tyner’s six decades of contributions to the 
Jazz canon will never be forgotten. ♫

Tyner toured and 
recorded with 
Coltrane until 
1965 when the 
saxophonist began 
experimenting 
with more free 
Jazz sounds
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HENRY THREADGILL
Coming to prominence in the 1970s, Threadgill incorporated unique 

instrumentation through his various ensembles and a variety 
of musical genres to create one-of-a-kind compositions and 

groundbreaking performances. He earned the 2016 Pulitzer Prize in music 
for his album, In for a Penny, In for a Pound.  In 2021, he was named a 2021 
NEA Jazz Master.

Threadgill was born in Chicago, Illinois, and was raised on the South Side. 
He became involved in music as a teen, at first playing percussion in the 
Englewood High School band before learning to play baritone and alto 
saxophone as well as flute by age 15. At the American Conservatory of 
Music in Chicago, he majored in piano, flute, and composition. Always 
interested in expanding the parameters of music, he was one of the original 
members of composer and educator Muhal Richard Abrams’ Experimental 
Band, members of which eventually founded the Association for the 
Advancement of Creative Musicians (AACM), a non-profit organization 
established in 1965 to support Jazz musicians. He gained more experience 
playing with an array of bands, including polka, Latin, marching bands, and 
blues bands – even performing in the pit with theatrical productions. 

His unique instrumentation created  
one-of-a-kind compositions and 
groundbreaking performances
Saxophonist, flutist, and composer Henry Threadgill  
has taken the foundations of Jazz music and expanded,  
extended, and transformed it through several original 
performing ensembles and uniquely brilliant compositions.

HENRY THREADGILL

JAZZ COMPOSER

Award of Distinction 
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After a tour in the U.S. Army, where he played with a rock band during 
the Vietnam War, Threadgill returned to Chicago and the AACM and 
formed the trio, Air with two fellow members, bassist Fred Hopkins and 
drummer Steve McCall. The group released eleven albums between 1975 
and 1986, including live recordings, before Threadgill moved to New 
York City and formed his first group as a leader. Called X-75, the nonet 
featured four reed players, four bass players, and a vocalist – certainly a 
unique musical lineup. The debut album X-75 Volume 1, consisting of four 
Threadgill compositions, was released in 1979 and immediately served 
notice of Threadgill’s compositional skills.

In the 1980s, the innovator formed the Henry Threadgill Sextet, which 
released three albums that earned Threadgill critical attention. After a brief 
period reviving his earlier ensemble as New Air with drummer Pheeroan 
akLaff on drums, he also reformed the Henry Threadgill Sextett (with two 
Ts at the end) with Threadgill on alto saxophone and flute as well as two 
drummers, double bass, cello, trumpet, and trombone. 

In the 1980s, he formed another ensemble called the Very Very Circus, 
featuring two electric guitars, two tubas, a French horn, and drums along 
with Threadgill on alto saxophone, flute, and other instruments.  The 
group recorded six albums for various labels between 1990 and 1995. By 
1996, Threadgill led a group named Make a Move. With another ensemble 
called Zooid, Threadgill recorded six albums between 2000 and 2015, 
with the final release In for a Penny, In for a Pound earning Threadgill a 
Pulitzer Prize for Music.  More recently he launched new groups Double 
Up, and 14 and 15 Kestra: AGG, with which he continues to record, 
perform, and tour.

Along the way, Threadgill has also recorded as a sideman or guest 
performer with other artists, among them Anthony Braxton, Jack 
DeJohnette, Chico Freeman, Jean-Paul Bourrelly, poet Abiodun Oyewole, 
and a variety of genre projects produced by Bill Laswell. 

It has been in creating uniquely innovative works for various ensembles where 
Threadgill has gained critical attention and acclaim. Many of his commissioned 
works have premiered nationally, including “Run Silent, Run Deep, Run Loud, 
Run High” and “Mix for Orchestra” at the Brooklyn Academy of Music; 
“Quintet for Strings and Woodwinds” at Carnegie Hall, and “Peroxide” at 
the Miller Theatre at Columbia University. International commissions have 
included “Fly Fliegen Volar” which premiered at the Saalfelden Jazz Festival 
with the Junge Philharmonie Salzburg Orchestra in 2007; and a premier of the 
piece “Mc Guffins” with Zooid at the Venice Biennale Festival in Italy in 2004. 

In 1974, he received a National Endowment for the Arts Jazz Composition 
Fellowship. In addition to the Pulitzer Prize, he has received a Guggenheim 
Fellowship (2003), a United States Artists USA Fellowship (2008), induction 
into the ASCAP Jazz Wall of Fame, and in 2015, and a Doris Duke Artist 
Award (2016). In 2016, the Vietnam Veterans of America honored him with 
their Excellence in the Arts Award.♫
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AMBROSE AK INMUSIRE
Ambrose Akinmusire has 

distinguished himself as a thrilling 
trumpet performer and dynamic 

composer who has been called “one of 
the primary voices in 21st-century Jazz” 
by Downbeat magazine. Akinmusire’s 
musical storytelling embraces traditionally 
straight-ahead sounds with elements of 
hip-hop, gospel, and world music, with 
themes ranging from deeply personal 
to inspired portraits to compelling 
statements about social justice. 

Born and raised in Oakland, California, 
Akinmusire attended Berkeley High 
School, where he became a member of 
the high school Jazz ensemble. His skills 
on trumpet impressed saxophonist, 
composer, and bandleader Steve 
Coleman, a visiting school workshop 
leader, who remembered the promising 
horn player. The young musician was 
also a member of the Next Generation 
Jazz Orchestra, one of the Monterey 
Jazz Festival’s prestigious annual Jazz 
study programs for young musicians who 

compete to earn a place in the all-star 
high school ensemble that performs at 
the Monterey Jazz Festival in September. 

Akinmusire moved to New York to 
attend the Manhattan School of Music. 
While still in college, the then-19-year-
old Akinmusire was hired by Coleman 
to perform as a member of the Five 
Elements band, which toured Europe. 
After graduation, he returned to the 
West Coast to earn a master’s degree 
at the University of Southern California. 
He also attended the Thelonious Monk 
Institute of Jazz in Los Angeles, where 
he studied with Jazz greats that included 
keyboardist Herbie Hancock, saxophonist 
Wayne Shorter, and trumpeter Terence 
Blanchard. 

In 2007, Akinmusire won the prestigious 
Thelonious Monk International Jazz 
Competition, decided by a panel of 
esteemed judges that included trumpet 
greats Blanchard, Quincy Jones, Herb 
Alpert, Hugh Masekela, Clark Terry, and 
Roy Hargrove. 

One of the primary voices in 
21st-century Jazz 

HENRY THREADGILL

JAZZ INNOVATOR

Award of Distinction 
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That year Akinmusire also won the 
Carmine Caruso International Jazz 
Trumpet Solo Competition; named for the 
influential brass educator, it is sponsored 
by the International Trumpet Guild 
and is considered the most prestigious 
competition for Jazz trumpeters. Also 
in 2007, Akinmusire released his debut 
album, Prelude…To Cora on the Fresh 
Sound label. 

He moved back to New York City and 
began performing with the likes of Vijay 
Iyer, Aaron Parks, esperanza spalding, 
and Jason Moran. It was also during this 
time that he first caught the attention of 
another discerning listener, Bruce Lundvall, 
then President of Blue Note Records. 
Akinmusire’s Blue Note debut When The 
Heart Emerges Glistening was released in 
2011 to rave reviews. 

The Los Angeles Times praised his 
“chameleonic tone that can sigh, flutter or 

soar,” adding that “Akinmusire sounds less 
like a rising star than one that was already 
at great heights and just waiting to be 
discovered.” Downbeat magazine described 
his playing as “spectacular and not at all shy 
— muscular, driving, with a forward sound, 
pliant phrasing and a penchant for intervallic 
leaps,” concluding that “clearly something 
very special and personal is at work here, 
a vision of Jazz that’s bigger than camps, 

broader and more intellectually restless 
than blowing sessions.”

A second Blue Note album, The Imagined 
Savior is Far Easier to Paint, was released in 
2014, followed in 2017 by the double live set 
A Rift in Decorum: Live at the Village Vanguard 
and Origami Harvest in 2018. Akinmusire’s 
most recent release is 2020’s Blue Note 
set On the Tender Spot of Every Calloused 
Moment, again with his longtime quartet: 
Sam Harris on piano, Harish Raghavan 
on bass, and Justin Brown on drums. The 

project was nominated for Grammy Award 
for Best Jazz Instrumental Album in 2021.

Akinmusire is also a sought-after sideman. 
His trumpet sound has been featured 
on projects by Steve Coleman, Vijay 
Iyer, esperanza spalding, Josh Roseman, 
Jack DeJohnette, Marcus Miller, Gerald 
Clayton, and Brad Mehldau, among many 
others. He is also featured on the last 
track of hip-hop star Kendrick Lamar’s 
2015 release To Pimp a Butterfly.

The artist is also the recipient of 
numerous grants and commissions, 

including works for Princeton University, 
the Berlin Jazz Festival, the John F. 
Kennedy Center for the Performing 
Arts, the Monterey Jazz Festival, and the 
Montreal Jazz Festival. Among his many 
awards and accolades are recognition in 
the Downbeat Critics Poll as 2011 Jazz 
Artist of the Year (2011) and winning the 
trumpet category every year from 2013 
to 2020. He has received awards including 
the 2014 North Sea Jazz Festival’s Paul 
Acket Award and both the Doris Duke 
Artist and Doris Duke Impact Awards. ♫

The artist is also the recipient of numerous grants and 
commissions, including works for Princeton University, 
the Berlin Jazz Festival, the John F. Kennedy Center for 
the Performing Arts, the Monterey Jazz Festival, and 
the Montreal Jazz Festival. Among his many awards and 
accolades are recognition in the Downbeat Critics Poll  
as 2011 Jazz Artist of the Year and winning the trumpet 
category every year from 2013 to 2020.
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DR. LENORA HELM HAMMONDS
With a career spanning more 

than four decades, Dr. Lenora 
Zenzalai (ZenZAYLay) Helm 

Hammonds has distinguished herself at 
every level of Jazz Music. As a Jazz vocal 
musician specializing in classic, traditional 
standard Jazz, she has toured, recorded, 
and performed with her various groups 
on international Jazz stages, venues, and 
festivals, as well as a featured guest artist 
with renowned Jazz legends. A lyricist, 
guest artist, and composer, her busy 
schedule also encompasses serving as 
a notable educator at North Carolina 
Central University (NCCU) in Durham, 
North Carolina. 

A native of Chicago, Illinois, Dr. Lenora 
Helm Hammonds – a former U.S. Jazz 
Ambassador and two-time Fulbright 
Senior Music Specialist – is a tenured 
Associate Professor in the Department 

of Music and Jazz Studies Program 
at NCCU. She teaches graduate and 
undergraduate courses in vocal Jazz 
performance, Jazz ear training, Jazz 
pedagogy, and songwriting. She is 
the director of the NCCU Vocal Jazz 
Ensemble (HBCU Digest’s Best Choir 
Award 2018-2019) and has authored 
several academic and student initiatives, 
including the planning, design, and 
coordination of a National Endowment 
for the Arts-sponsored Teaching Artist 
Certificate program. 

Dr. Helm Hammonds’ dream of creating 
access to under-served global populations 
interested in vocal Jazz education was 
realized in the creation of a library 
of online vocal training programs at 
LenoraHelm.online. Her research 
interests are at the intersection of digital 
humanities, intercultural competence, 

She Has Distinguished Herself 
at Every Level of Jazz Music 
Professor Helm Hammonds has spent more than a decade 
exploring the intersection of Jazz, global classrooms, intercultural 
competence, concurrent threads of vocal Jazz pedagogy, and  
the application of digital humanities in the classroom 
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and Jazz, and she is a published author with 
Routledge, Taylor & Francis, and Springer. 

Among her academic award highlights 
are a Duke University-NCCU John Hope 
Franklin Digital Humanities Fellowship; the 
2018 Javett Music Award, International Jazz 
Scholar at the University of Pretoria, South 
Africa; a 2018 Lifetime Achievement Award 
from Marquis Publishing; NCCU’s Excellence 
in Teaching Award; and receiving the highest 
faculty honor, the 2021 University of North 
Carolina Board of Governors Excellence in 
Teaching Award. She has earned recognition 
as a quarterfinalist for the Grammy Music 
Educator of the Year Award; a Salzburg 
Global Citizenship Fellow; a UNC Global 
Educator Fellow; a Fulbright Senior 
Music Specialist; and the former U.S. Jazz 
Ambassador under the State Department 
and Kennedy Center. Leadership roles in 
Jazz include serving as Vice President of 
Area Unit Leadership in North Carolina, 
for the Jazz Education Network (JEN). 
Additionally, she is a member of the 
esteemed Jazz Vocal Advisory Board for 
Juilliard Jazz, The Juilliard School in New 
York City, and is vocal Jazz faculty during 
summers for the Brevard Jazz Institute in 
Brevard, North Carolina.

With an extensive research background, 
Professor Helm Hammonds has spent 
more than a decade exploring the 
intersection of Jazz, global classrooms, 

intercultural competence, concurrent 
threads of vocal Jazz pedagogy, and the 
application of digital humanities in the 
classroom. She has published more than a 
dozen papers on these topics and speaks 
regularly at conferences around the 
world, including the Jazz Symposium at 
the University of Pretoria in South Africa; 
International Jazz Day in Oranjested, 
Aruba; and Chancellor’s International 
Symposium in Durham, North Carolina. 

Helm Hammonds completed her 
dissertation, “A Jazz Orientation of the 
Three-Dimensional Developmental 
Trajectory of the Intercultural Maturity 
Model,” published by ProQuest in 2021 
from Boston University, earning a Doctor of 
Musical Arts in Music Education. She holds 
a Master of Music in Jazz Performance from 
East Carolina University and a Bachelor of 

Music in Film Scoring and Vocal Performance 
from Berklee College of Music in Boston. 

Her achievements in academia are in addition 
to more than three decades as a recording 
artist. Professionally known as Lenora 
Zenzalai Helm, she has also contributed 
to the music industry as a Jazz clinician 
and vocal musicianship coach. She has 
also released six solo recordings. Including 
2012’s I Love Myself When I’m Laughing, 
which was listed on Independent Ear’s “30 
recommended 2012 Record Releases.” Her 
seventh album release, For the Love of Big 
Band, was released in March 2020. 

Outside of the classroom, she has performed 
as a soloist, composer, and bandleader since 
1983. She has recorded or performed with 
such Jazz greats as Donald Brown, Ron 
Carter, Andrew Hill, David Liebman, Stanley 

Cowell, and others. She has headlined at 
venues including Jazz at Lincoln Center, 
Schomburg Center’s Women in Jazz 
Festival, JVC Jazz Festivals and Mellon Jazz 
Festival. Along with appearing in St. Louis 
Woman with Dance Theatre of Harlem, she 
was a featured guest artist with the Durham 
Symphony and has held leading roles in 
theater productions including Aldonza in 
Man of La Mancha and Queen of the Night 
in Mozart’s The Magic Flute. 

Her work as a composer is featured in the 
children’s play, Indigo Blue: A Reimagining of 
the Pied Piper by playwright Howard Craft, 
and the film, After Life by filmmaker Lana 
Garland. Notable recognitions from Helm’s 
composing work include Composer Awards 
from Chamber Music America and Doris 
Duke New Jazz Works and a composer 
fellowship at the MacDowell Colony. Her 
composing credits include features in several 
Black History Month campaigns on the 
ESPN Network. Her work has garnered her 
such accolades as “voice of her generation” 
by Jazziz magazine and she is the recipient 
of the 2018 Who’s Who Lifetime 
Achievement Award.

As an outstanding contributor to the 
preservation and promotion of Jazz music, 
as well as one of its most dedicated 
educators, Dr. Lenora Helm Hammonds 
exemplifies the best in Jazz. ♫
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HENRY THREADGILL

Associate Professor James H. 
Patterson is a distinguished 
musician, activist, music 

scholar, and educator. His devotion to 
the preservation His devotion to the 
preservation and promotion of Jazz 
as an art form has been continuously 
demonstrated through his numerous 
artistic, philanthropic and educational 
achievements. Nowhere is this more 
evident than at his alma mater, Clark 
Atlanta University, where he has spent 
more than fifty years, continuously devoted 
to training and motivating his students to 
perfect their musical skills. The consistently 
high achievements of his students, 
particularly the performance of the Clark 
Atlanta University Jazz Orchestra, are a 
testament to his educational excellence 
and sound guidance. 

Born in Kingston, Georgia, Patterson 
earned his Bachelor of Arts Degree in 

Music from Clark College (now Clark 
Atlanta University) in 1957 before enlisting 
in the Army. In 1965, Patterson earned 
his Master of Music Degree from the 
University of Michigan. He received an 
Honorary Doctorate Degree from Morris 
Brown College in 2018. 

He was first employed as the Department 
Chair and Band Director with the Fulton 
County Board of Education before joining 
the staff at Clark Atlanta University, 
where he conceived and founded the 
Clark Atlanta University Jazz Orchestra, 
which first performed on April 4, 1968, 
with Associate Professor Patterson as its 
current and only director. The premise of 
its founding is to preserve and promote 
“African diaspora history and culture,” 
Jazz, in the purest state. The Clark 
Atlanta University Jazz Orchestra is free 
of electronic technology or fusion with 
other genres. The Orchestra concept 

Over Fifty Years Continuously Devoted 
to Training and Motivating Students to 
Perfect Their Musical Skills 
The consistently high achievements of his  students ... 
are a testament to his educational excellence.

JAMES  H.  PATTER SON

 JAZZ IMPACT AWARD
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became part of the curriculum in 1976 and 
includes the Jazztet and the Clark College 
Symphony Orchestra.

Under Associate Professor Patterson’s 
direction, the Orchestra has performed 
locally, nationally and internationally with 
numerous Jazz artists, among them James 
Moody, Dizzy Gillespie, Jimmy Heath, 
Wynton Marsalis, Branford Marsalis, Ellis 
Marsalis, Lalo Schifrin, Quincy Jones, 
and Lionel Hampton. Over the years, 
the group has also performed with such 
legendary artists as Jon Faddis, Frank 
Foster, Kenny Burrell, Mary Lou Williams, 
Nancy Wilson, Sarah Vaughan, Illinois 
Jacquet, and Clark Terry. 

Since 1981, the Clark Atlanta University 
Jazz Orchestra has performed eight times 
at the Montreux International Jazz Festival 
in Switzerland (once with Dizzy Gillespie 
and once with Quincy Jones) and five 

times at the North Sea Jazz Festival in 
the Netherlands. Under Patterson, the 
Clark Atlanta University Jazz Orchestra 
continues to present the Clark Atlanta 
University Jazz Legacy through a variety of 
events and initiatives, including the Clark 
Atlanta University Jazz Under the Stars, 
founded in 1994. 

Additionally, Patterson has been the
co-director of the African American
Jazz Caucus, HBCU All-Star Big Band
(2002-present), and the People to People 
Tour of Egypt; toured South Africa with a 
Jazz quartet; and served on the advisory 
board of the Southern Music Conference. 
He has been member of the Motown 
Band and Duke Pearson’s Big Band, and 
has performed with the Lionel Hampton, 
Dizzy Gillespie, and Cab Calloway 
Orchestras. He also auditioned as the 
Assistant Conductor for the Atlanta 
Symphony Orchestra and performered 
with the Atlanta Pops Orchestra and 
Band of Atlanta. 

He has served as music director, arranger 
and conductor for the Trumpet Awards 
(Turner Broadcasting/CNN); presenter 
and panelist for the First and Second 
Annual North Carolina Central African 
American Jazz Research Institute 
(NAJRI); participated in the HBCU Jazz 
Conference and Festival; North Carolina 
Central University (Durham, North 
Carolina) and the Annual International 
Association for Jazz Education 

Conferences; directed HBCU’s All-Star 
Big Band in the University of Notre Dame 
Annual Collegiate Jazz Festival; created 
the Annual Duke Pearson Summer Jazz 
Camp; founded the Fletcher Henderson/
Wayman Carver Jazz Festival at Clark 
Atlanta University; organized of the 
Biannual concerts presented by the Clark 
Atlanta University Jazz Orchestra, Jazztet, 
and Woodwind department. He initiated 
the Adjunct Instrumental Program for the 
Department of Music in 1974; presented 
honorary degrees to Duke Ellington and 
Dizzy Gillespie, Lionel Hampton, Wynton 
Marsalis, Quincy Jones and Congressman 

John Conyers, Jr.; and served as guest 
conductor for the Atlanta University 
Center-wide Orchestra.

During his esteemed career, Associate 
Professor James H. Patterson received 
invitations from Congressman John 
Conyers, Jr., to the Congressional Black 
Caucus as Panelist, Moderator, and 
Conference Participant for six consecutive 
years. He is a Board Member and 2020 
Chairman of the Scholarship Committee 
of the Tuskegee Airmen, Atlanta, Georgia; 
Vice President of the Atlanta Federation 

of Musicians Union Local 148-462 of 
the American Federation of Musicians; a 
Lifetime voting member of the National 
Academy of Recording Arts and Sciences 
(Grammy Awards); delegate to the 
Atlanta-North Georgia labor Council; 
member, A. Philip Randolph Institute; and 
Founder and CEO of The James Hardy 
Patterson Foundation, Inc. In 2020, Dr. 
Patterson chaired the Charlie “Yardbird” 
Parker exhibit held at the 2020 Jazz 
Educator Network (JEN) Conference 
in New Orleans, Louisiana. This exhibit 
honored Charlie “Bird” Parker during his 
centennial year.

 Patterson’s tireless work to promote and 
preserve the art of Jazz Music for this 
and future generations while upholding 
the legacy of Clark Atlanta University is 
truly remarkable. In April 2021, during 
Jazz Appreciation Month, the university 
honored him for his outstanding 
contributions to Jazz Music. His passion 
for music and his drive to support both 
working musicians and music students 
have made an indelible contribution to 
American culture and the richness of 
American Jazz music in particular. ♫

Patterson’s tireless work to promote and preserve the art 
of Jazz Music for this and future generations while upholding 
the legacy of Clark Atlanta University is truly remarkable. In 
April 2021, during Jazz Appreciation Month, the university 
honored him for his outstanding contributions to Jazz Music.
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This enticing collaboration is 
steeped in the heart and soul 
of Jazz. As the children of 

pastors, Marcus and Jean’s musical roots 
were planted deep within the church, and 
it was there that the road was paved for 
the influence of Jazz, gospel, blues, and 
soul to make its mark. Their debut album, 
The Journey, released on their own label, 
Be A Light, topped the Billboard Jazz Chart 
at No. 8 in 2017 and a year later garnered 
two Grammy Award nominations for Best 
Jazz Vocal Album and Best Traditional R&B 
Performance. Two years later during one 
of the most challenging years in recent 
history, The Baylors released their single 
“Sit On Down” in 2020, which earned 
a third Grammy nomination for Best 
Traditional R&B Performance, solidifying 
The Baylor Project as an undeniable force. 

Their second album, Generations, released 
in 2021, earned the duo its first NAACP 
Image Award win for Outstanding Jazz 
Album and its fourth Grammy nomination 
for Best Jazz Vocal Album. Generations, 
a cultural anthology rooted in everyday 
life experiences, became the No. 1 Jazz 
vocal album on the JazzWeek radio charts, 
and the standout song, “We Swing (The 
Cypher)” was named among NPR Music’s 
100 Best Songs of 2021. 

Marcus and Jean Baylor signed an exclusive 
distribution agreement, in partnership 
with their artist-owned label, Be A Light, 
with Motown Gospel (a division of Capitol 
CMG/Capitol and Universal Music Group) 
making The Baylor Project’s catalogue 
available for the first time across all 
streaming platforms. 

THE BAYLOR PROJECT 
Marcus and Jean Baylor 

Jean, a “(New) Jersey Girl,” was introduced 
to Jazz in college as a Vocal Performance 
Major at Temple University, where she 
was heavily influenced by artists such 
as Carmen McRae, Jimmy Scott, and 
Shirley Horn. She subsequently made 
her mark as one-half of the platinum 
recording duo, Zhané. In time, Jean grew 

into a composer, arranger, producer, and 
bandleader. She has been a featured guest 
artist on performances and recordings 
with artists including Yellowjackets, Kenny 
Garrett, Marcus Miller, and legendary bassist 
Buster Williams. Well equipped with an agile 
mezzo-soprano range, Jean combines a fresh, 
whimsical approach to phrasing with clever 

Best Vocal Performance, Generations 
Best Duo, Group, or Big Band, Generations  
Best Mainstream Album, Generations

What is “The Baylor Project?” A husband. A wife. An astonishing duo 
built on love, family, faith, culture, and community. These are the things 
that power The Baylor Project featuring Marcus and Jean Baylor. 
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improvisation resulting in singing of such 
vocal purity that she embraces the soul.

Marcus, a St. Louis, Missouri native, is 
widely recognized as the former member 
and drummer of the Grammy Award-
winning Jazz quartet, Yellowjackets. While 

studying and graduating from The New 
School, he performed and recorded with 
musical icons including Cassandra Wilson, 
John Scofield, and Kenny Garrett.  Since 
then, Marcus has come into his own 
as a composer, arranger, producer, and 

bandleader. With his natural feel, creative 
use of space, and innovative ability to tell 
a story, his musicianship and improvisation 
are those of a seasoned musician.

Marcus and Jean’s combined musicianship 
is unmatched. Their dynamic performances 

are soulful to the bone. The Baylor Project 
pays homage to their wide-ranging musical 
influences, and in doing so, generates an 
eclectic sound whose overall effect is 
spiritual, buoyant, and feel-good music.■

MARCUS AND JEAN’S COMBINED MUSICIANSHIP IS UNMATCHED. 
THEIR DYNAMIC PERFORMANCES ARE SOULFUL TO THE BONE.
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ORRIN EVANS
Best Mainstream Album, The Magic Of Now
Best Duo, Group, or Big Band, EEE (Eubanks-Evans-Experience)

That attitude backdrops 
the title of Evans’ 20th 
album, Magic of Now 

(Smoke Sessions), which documents 
a Livestream engagement at Smoke 
Jazz Club during the second weekend 
of December 2020. Evans and a 
multi-generational cohort of A-list 
partners – first-call New York bassist 
Vicente Archer; iconic drummer Bill 
Stewart; and dynamic rising star alto 
saxophonist Immanuel Wilkins, now 
23 himself – generate an eight-piece 
program that exemplifies state-of-the-
art modern Jazz. From the first note 
to the last, the quartet, convening as 
a unit for the first time, displays the 
cohesion and creative confidence of 
old friends, mirroring the leader’s 
predisposition for finding beauty in 
the heat of the moment.

As he does on five prior albums for 
Smoke Sessions, eight self-issued albums 
on Imani Records (his label imprint), 
and earlier recordings for Criss Cross, 
Palmetto, and Posi-Tone, Evans guides the 
creative flow from the piano, showcasing 
the authoritative mastery of his 
instrument and deep assimilation of the 
fundamentals. A deft tune deconstructor, 
he traverses a broad timeline of the 
vocabularies of swinging, blues-infused 
hardcore Jazz, and spiritual Jazz/avant-
garde Jazz traditions, as well as the Euro-
canon, with the intuitive spontaneity of 
an ear player. He projects an instantly 
recognizable sound, sometimes eliciting 
flowing rubato poetry, sometimes evoking 
the notion that the piano comprises 88 
tuned drums. It’s taken a while, but the 
Jazz gatekeepers have noticed. In 2018, 
Evans topped the Rising Star Pianist 
category in the Downbeat Critics Poll.

Evans’ stylistically polyglot compositions – 
influenced by the expansive, individuality- 
first Black Music culture of his native 
Philadelphia and after a decade playing 
Charles Mingus’ beyond-category music in 
the Mingus Big Band – similarly, postulate 
an environment of “structured freedom” 
that instigates the personnel to push the 

envelope in all his multifarious leader and 
collaborative projects. 

In none of Evans’ units of recent years 
is that no-holds-barred attitude more 
prevalent than the Captain Black Big Band, 
a communitarian-oriented ensemble 
whose fourth and latest album is The 
Intangible Between (Smoke Sessions), 
preceded by Presence (Smoke Sessions), 
which both have earned Grammy Award 
nominations.  A more recent venture is 
the Eubanks-Evans-Experience, a duo in 
which Evans and eminent guitarist Kevin 
Eubanks extemporize on repertoire 
spanning Tom Browne to Geri Allen. 

Evans is also deeply involved in Tar Baby, 
a freewheeling unit with bassist Eric Revis 
and drummer Nasheet Waits that has 
embodied the equilateral triangle concept 
of the piano trio since they convened in 
2001 to make Blessed Ones for Criss Cross. 

The French label RogueArt will release a 
2015 Tar Baby recording with guest alto 
saxophonist Oliver Lake, while Evans’ 
Imani imprint will release a newer session 
on which the trio – joined by guest 
saxophonists Branford Marsalis, J.D. Allen, 
and Bill McHenry – performs tunes from 
the Jazz canon.■

In the booklet notes for Orrin Evans’ second album, Captain 
Black, recorded in 1998, the pianist, then 23, made a remark that 
encapsulates the aesthetic he’s followed ever since on his kaleidoscopic 
artistic journey. “I go head-first for a lot of things,” Evans said. “I like  
to stretch out. Wherever the music takes me, I’m going there.”
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Born in Detroit, Michigan, Garrett’s father was a carpenter by trade 
who played tenor saxophone and inspired his son to pick up the 
instrument. After graduation from Mackenzie High in 1977, the young 

saxophonist was invited to play in the legendary Duke Ellington Orchestra, 
led by Ellington’s son Mercer. After a few years, Garrett joined the Mel Lewis 
Orchestra and later became a member of the Dannie Richmond Quartet. In 
1984, he recorded his first project as a leader, Introducing Kenny Garrett, on the 
CrissCross label, and became a founding member of the Jazz group, Out of the 
Blue, which released several projects on Blue Note Records. 

In 1986, he began playing and recording with Art Blakey and the Jazz 
Messengers, the band led by the influential drummer that helped spawn several 
Jazz talents. Garrett’s inspired playing also drew the attention of Miles Davis, 
who invited Garrett to take a spot in his band in 1987. Garrett performed in 
concert with Davis until the groundbreaking trumpeter died in 1991. 

KENNY GARRETT 
Best Mainstream Artist, Sounds From The Ancestors
Best Mainstream Album, Sounds From The Ancestors

In 1992, he signed with Warner Bros. and released Black Hope, the first of 
eight projects released on that label, closing with Standard of Language in 
2003. He released Beyond The Wall for Nonesuch in 2006, before moving on 
to the Mack Avenue record label for a series of critically acclaimed projects, 
including 2021’s Sounds From The Ancestors.  For this album, Garrett explored 
his musical roots in Detroit, reflecting the city’s soul, Jazz, gospel, funk, and 
hip-hop musical forms, as well as West African and Afro-Cuban traditions.

Throughout his solo career, his music has varied stylistically from Jazz and post-
bop to soul, R&B, and smooth Jazz to world music influences. Inspired by the 
spiritual Jazz of John Coltrane and Pharoah Sanders, Garrett’s compositions 
often pay homage to his ancestors and mentors in Jazz but are rooted in 
contemporary sounds. Garrett has also appeared on more than 230 projects 
as a sideman. He has performed and recorded with a multitude of musical 
icons, including Ron Carter, Herbie Hancock, Roy Haynes, Freddie Hubbard, 
Q-Tip, Pharoah Sanders, and McCoy Tyner, among others. Garrett maintains 
a prolific touring and recording schedule with his own band, as well as the 
world’s most acclaimed Jazz legends.

His many honors include numerous Downbeat magazine Readers Polls in the 
alto saxophone category; a 2010 Grammy Award, along with Chick Corea 
and John McLaughlin, in the Best Jazz Instrumental Album category for 
Five Peace Band Live, and the 2022 NAACP Image Award for Outstanding 
Jazz Album for his acclaimed project, Sounds From The Ancestors. He holds 
an honorary doctorate in music from Berklee College of Music in Boston, 
Massachusetts.■ 

Grammy Award-winning saxophonist, arranger, composer, and bandleader 
Kenny Garrett has earned widespread acclaim from both fans and critics 
during his three-decade career. Recently named a 2023 Jazz Master, Garrett 
has recorded more than 20 projects celebrating not only Jazz, but the 
intersection of Jazz with blues, gospel, Latin, R&B, and Asian music.
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BRIAN CULBERTSON 
Best Contemporary Album, The Trilogy
Song Of The Year, “Feel the Love”

M ining the urban sounds 
of musically rich Chicago, 
Illinois, he began his musical 

studies on piano at age eight and quickly 
picked up several other instruments by 
the time he was twelve, including drums, 
trombone, bass, and euphonium. Inspired 
by the iconic R&B-Jazz-pop artists of the 
1970s like Earth, Wind & Fire, Tower 
of Power, Chicago, David Sanborn, and 
others, Culbertson started composing 
original music for his seventh-grade piano 
recital and hasn’t stopped since, amassing 
40 Billboard No. 1 singles (and counting) 
and a deep catalogue of 25 albums, 
most of which have topped the Billboard 
Contemporary Jazz charts.

Culbertson worked and performed 
with countless industry all-stars such as 
Maurice White (EWF), Michael McDonald, 
Stevie Wonder, Chris Botti, Avery 
Sunshine, Barry Manilow, Herb Alpert, 
Natalie Cole, Chuck Brown, and Bootsy 
Collins, just to name a few, Culbertson 
has won numerous awards and accolades 
along with nominations from the NAACP 
Image Awards and the Soul Train Awards. 

In 2012, he founded the Napa Valley Jazz 
Getaway, a flourishing wine, music, and 
lifestyle experience for which he also 
serves as artistic director.

Culbertson burst onto the scene in 
1994 with a chart-topping album that he 
recorded in his college apartment featuring 
keyboard-led contemporary Jazz songs. 
Long Night Out landed him a lengthy record 
deal and signaled that a star was born. An 
exuberant performer, Culbertson spends 
months in preproduction meticulously 
working to create stunning visuals - 
staging, lighting, wardrobe, and effects – to 
put on a mesmerizing show each time he 
takes the stage.

As viewership for Culbertson’s Friday 
night Facebook Live show, The Hang, 
took off in the spring of 2020 while he 
was unable to tour, he hatched the idea 
of creating The Hang Club, providing 
exclusive perks and behind-the-scenes 
opportunities for tier two members and 
above, including access to smaller Monday 
and Wednesday night live streams via 
YouTube unlisted. The Monday night 

Brian Culbertson is an award-winning multi-instrumentalist, 
songwriter, and producer known for his distinct brand of 
genre-crossing contemporary Jazz, R&B, and Funk.
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sessions evolved into somewhat of a 
master class at which “Professor BC,” as 
Hang Club members dubbed him, wrote 
songs with immediate input from the Hang 
Club. Culbertson never imagined hanging 
with fans online would lead to something 
of a collaborative master class, but that’s 
how The Trilogy was conceived. 

The first album in the series, an intimate, 
passion-themed set titled, The Trilogy, 
Part 1: Red, is written, produced, and 
performed by Culbertson. The multi-
instrumentalist credits members of his 
Hang Club with helping him craft the 
music, title the songs, and even assist  

with the cover artwork via weekly 
members-only YouTube Live sessions.  
The first song from The Trilogy, Part 1: 
Red that was issued as a single is “Feel the 
Love,” a sensual instrumental R&B groove 
that opens the album and sets the mood 
for what’s to come.

As he wrote more material, Culbertson 
noticed that the songs emotionally fell 
into three distinctive categories: passion, 
melancholy, and hope. Then he envisioned 
assigning a color scheme to each theme: 
red, blue, and white. The Blue and White 
albums debuted in 2022.■

mackavenue.com  |  facebook.com/mackavenue  |  youtube.com/mackavenue  |  instagram.com/mackavenuerecords

CONGRATULATIONS TO 
ALL OF OUR NOMINEES

Kenny Garrett
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BEST MAINSTREAM ARTIST 
BEST MAINSTREAM ALBUM

Christian McBride  
& Inside Straight
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BEST MAINSTREAM ARTIST
BEST DUO, GROUP, OR BAND

Joey DeFrancesco
More Music

BEST MAINSTREAM ARTIST

Brian Bromberg
A Little Driving Music
BEST CONTEMPORARY ARTIST

Available at boutique.mackavenue.com and everywhere great music is sold
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CHRISTIAN MCBRIDE & INSIDE STRAIGHT 
Best Duo, Group, or Big Band, Live at the Village Vanguard
Best Mainstream Artist, Live at the Village Vanguard

Inside Straight is the quintet that 
inaugurated McBride’s collaboration 
with Mack Avenue Records 

(releasing Kind of Brown in 2009). Both 
live recordings of the bassist leading these 
two ensembles occurred in a consecutive 
two-week period in December of 2014 
– a rare engagement offered to only the 
most venerated Jazz artists by the most 
venerated Jazz club in America.

There is no doubt that McBride is one of 
the most versatile musicians on the scene 
today. His artistry has been documented 
in recordings and performances with the 
widest possible range of musicians in the 
most varied settings and genres one might 
imagine. His collaborations have been as 
diverse as duets with the revered classical 
bassist Edgar Meyer and avant-garde 
composer and violinist Laurie Anderson; 

performances with iconic artists like 
Sting and James Brown; ensembles with 
his fellow native Philadelphian, Ahmir 
“Questlove” Thompson, of The Roots; 
not to mention a host of Jazz masters 
from Sonny Rollins and Freddie Hubbard 
to Pat Metheny and the late Chick Corea.

It was this nomadic journey that inspired 
McBride to return to leading a more 
conventional straight-ahead acoustic 
Jazz ensemble. So, in 2007, McBride 
recruited his former bandmate in Freddie 
Hubbard’s group, drummer Carl Allen, 
saxophonist Steve Wilson, pianist Eric 
Reed (who subsequently was replaced 
by Peter Martin), and an amazing young 
musical prodigy who had enrolled 
in McBride’s summer camp program 
Jazz at Aspen, Colorado, vibraphonist 
Warren Wolf. They played one week at 

the Village Vanguard with the intention 
of each musician returning to his other 
respective projects at the end of that 
engagement. But the entire week sold out. 
The proprietor of the Vanguard, Lorraine 
Gordon, who had very high standards and 
a reputation for not being easy to please, 
was ecstatic. Legendary A&R executive, 
the late Bruce Lundvall, who had come 
down to hear the band after attending 
a Ron Carter concert at Carnegie Hall, 
sat down with McBride after the set and 
in discussion with the bassist reaffirmed 
that this ensemble was something special. 
Some six months later, McBride signed 
with Mack Avenue Records.

Although the Inside Straight band has 
made two prior studio recordings for 
Mack Avenue Records, Kind of Brown and 
People Music, the band has not, until now, 
released a live recording – the milieu in 
which this ensemble was created. 

November of 2021 marked the 64th 
anniversary of the very first live recording 
from the Village Vanguard made by Sonny 
Rollins. Except for 2020, the Inside Straight 
quintet has played at the Village Vanguard 
every year since 2009. Finally, with Christian 
McBride & Inside Straight’s Live at the Village 
Vanguard, music fans the world over have a 
chance to hear what all the fuss is about.■

Christian McBride & Inside Straight’s Live at the Village Vanguard is 
his 12th release with Mack Avenue Music Group. This recording can be 
thought of as a companion to the Grammy Award-winning Christian 
McBride Trio Live at the Village Vanguard album released in 2015.
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BRANDEE YOUNGER 
Best Mainstream Artist, Somewhere Different
Best Mainstream Album, Somewhere Different In 2019, she released her fourth solo album, Soul Awakening, and her 

original composition “Hortense” was featured in Beyoncé’s Homecoming 
concert documentary on Netflix. The same year, Younger was selected 

to perform her original music as a featured performer for Quincy Jones and 
Steve McQueen’s “Soundtrack of America” series. Her ability to seamlessly 
inject the harp into arrangements and venues where it has historically been 
overlooked is a testament to her deep love for and exemplary command of 
the instrument.

A native of Long Island, New York, Younger grew up in the Hempstead 
and Uniondale communities. She earned her Bachelor of Music in Harp 
Performance and Music Management at the Hartt School of Music at the 
University of Hartford, Connecticut. She then earned her Master of Music at 
New York University where she serves on the harp faculty. Past residencies 

and master classes include The Royal Conservatory of Music (Toronto), 
University of Birmingham (UK), Howard University, Drexel University, 
Princeton University, Tulane University, Trinity College, The Hartt School, 
University of Michigan, DePaul University, and Berklee College of Music. 

She holds leadership positions through the Apollo (Theater) Young Patrons 
Steering Committee and the American Harp Society, Inc. where she serves as 
Director at Large. As a concert curator, Younger has presented performances 
at a variety of venues, including Divine Ella, part of the Schomburg Center for 
Research in Black Culture’s annual Women’s Jazz Festival. She has organized a 
series for Brookfield Arts, including Harp On Park, “highlighting the diversity 
of the harp and the contemporary importance of an ancient instrument." 
Her Song, featuring the works of women composers; and most recently, the 
intimate and socially distant “Brookfield Encounters.” ■

 

A leading voice of the harp, composer and educator Brandee 
Younger defies genres and labels. Recently signed to Impulse! 
Records, home of the Coltrane legacy, Younger has performed and 
recorded with artists including Pharoah Sanders, Ravi Coltrane,  
Jack DeJohnette, Terri Lyne Carrington, Charlie Haden, Common, 
John Legend, The Roots, Stevie Wonder, and Lauryn Hill. 

HER ABILITY TO SEAMLESSLY INJECT THE HARP INTO ARRANGEMENTS AND 
VENUES WHERE IT HAS HISTORICALLY BEEN OVERLOOKED IS A TESTAMENT  
TO HER DEEP LOVE FOR AND EXEMPLARY COMMAND OF THE INSTRUMENT.
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BOB BALDWIN 
Best Contemporary Album, B-Positive

Bob Baldwin is an American pianist, composer, arranger, radio host, and 
inventor. The Mt. Vernon, New York, native has recorded on six of the 
seven habitable continents, and while Antarctica is not on his recording 
bucket list, his short international list – including Dubai, Brazil, South 
Africa, Spain, the United Kingdom, and Canada – is quite impressive. 

“Whether it’s a massive festival 
crowd of 30,000 or an intimate 

restaurant audience of less than 60, I 
refuse to rob my audience of great music, 
top-notch effort, and a good personal 
experience,” says Baldwin.

He’s been named by industry peers as 
the “Ray Charles of Contemporary Jazz,” 
having owned all but seven of his 34 solo 
recordings. He claims that ownership 
has helped to sustain him throughout 
the two-year-plus pandemic. Baldwin’s 
current live release, The Stay At Home 
Series, marks an industry adjustment. 
Recorded in 2020-2021, this is a closed 
live recording in the studio with some 
of his New York musical compadres. 
With Cafe Da Silva and Chembo Corniel 
on percussion, and his longtime music 
friends Tony Lewis and Dave Anderson 
on drums and bass, the new project spits 
out a Volume 2 in the future.

“Being a musician, we had to make 
adjustments to the way we all do music,” 
says Baldwin. “Concerts were eliminated 
in 2020, but fortunately, owning your 
music makes you halfway COVID-proof, 
and live streaming was the new normal.”

His 2021 release, The UrbanSmooth 
Suite, was a vocal extravaganza with 
vocalists Monica Mason, Regina Troupe, 
Toni Redd, and others as well as Earth, 
Wind and Fire’s original member Ralph 
Johnson on drums on the up-tempo, 
“Dance 3000.” His 2020 release, Henna 
explored a more natural sound with the 
aforementioned Da Silva from Brazil, 
Anderson, and Lewis, but his 12-solo 
piece with special guests on “Club Life” 
was the record highlight.

Baldwin’s theme projects of Stevie 
Wonder (MelloWonder/Songs in the Key 
of Stevie), Thom Bell (Betcha By Golly 
Wow), and Michael Jackson (Never Can 

Say Goodbye) have all charted mightily on 
the Billboard Jazz charts, all hitting in the 
top 15. His very latest, Abbey Road and 
the Beatles has also crept into the top 20 
on the charts as well.

Never Can Say Goodbye and Never 
Out of Season were both remixed 
and remastered in the spirit of high 
definition (2018). Whereas previous 
recordings would peak at the average 
16-bit maximum, Baldwin is trying to
push the envelope in re-tracking some
of the music in 24-bit (and sometimes
32-bit mode).

The pianist’s personal goal is to release 
a 12-song project per year; since 1988, 
he has released more than 34 projects, 
of which 27 are owned by his company, 
City Sketches Records (distributed by 
The Orchard/Sony Music). Projects 
35 and 36 are in the works. His radio 
program, “NewUrbanJazz,” established 
in 2008, celebrated its 700th consecutive 
weekly radio program on February 28, 
2022. Baldwin is currently re-writing 
and updating his book, You Better Ask 
Somebody, and will go in a little deeper 
on subjects like music streaming and the 
lowdown on Croton Jazz.■  
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COUNT BASIE ORCHESTRA 
Best Duo, Group, or Big Band, Count Basie Orchestra Live At Birdland
(Under the direction of Scotty Barnhart) For more than 30 years after his 

passing, pianist and bandleader 
William James “Count” Basie 

was and still is an American institution 
who personifies the grandeur and 
excellence of Jazz. Today, the Count Basie 
Orchestra, directed by Scotty Barnhart, 
has won every respected Jazz poll in the 
world at least once, performed for Kings, 
Queens, and other world Royalty, as 
well as global leaders. The big band has 
appeared in several movies, and television 
shows, at every major Jazz festival and 
major concert hall in the world. 

In the summer of 1961, the Count Basie 
Band played in the iconic New York Jazz 
club, Birdland, which Basie considered his 
musical home. The live recording from 
two of those nights, Basie at Birdland!, has 
been called simply the best live recording 
of a big band ever. Almost 60 years later, 
the Count Basie Orchestra, now under 
the direction of Scotty Barnhart, returned 
to Birdland to once again record a live 
record. Those four nights in January 2020 
would prove to be fateful as the world 
would fall prey to a global pandemic 
shortly thereafter and virtually all live 
music performances would cease for 
more than two years. However, none 
of these coming challenges were on 

anyone’s mind as the crowds poured into 
Birdland that week. The results of those 
performances mark the latest recording 
by the iconic band, Live at Birdland on the 
Candid Records label. The two-album set 
finds the current band at its peak, and 
with its potent mix of seasoned veterans 
and emerging voices, simultaneously 
honors the tradition and looks forward.

The music provides much to explore, 
analyze, and admire. Mention could 
be made of how pianist Glen Pearson 
somehow seems to pair his Powell-esque 
lines with Basie’s uncanny sense of space, 
and hip, spare voicings; how seamlessly 
tight the band sounds; how effortlessly 
it swings at any tempo; and how each 
soloist makes an individual and meaningful 
statement. Two of the members of the 
current incarnation were chosen by Basie 
himself and many others are long-time 
members. Vocalist Carmen Bradford 
(1983) and trombonist Clarence Banks 
(1984) were hired by Basie himself. 
Carmen left around 1991 and has since 
joined often as a regular vocalist when she 
has space in her solo career. Clarence has 
been there steadily since 1984. 

 “This is what great Jazz is about – making 
people feel good,” says Barnhart ■

In the history of Jazz music, there is only one bandleader who has  
the distinction of having his orchestra still performing sold-out 
concerts all over the world, with members personally chosen by him. 
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BRIAN BROMBERG 
Best Contemporary Artist, A Little Driving Music

One day in his orchestra class in junior high school, the orchestra 
director came over to Bromberg and suggested the bass, an 
instrument no one else was playing. From ages 14 to 18, he 

practiced day and night. While he was a junior in high school, he was already 
taking music classes at the University of Arizona, where he also played in 
the Lab Band, orchestra, and Jazz combos. All of that led him to test out of 
high school early and devote all his time to music. For the next few years, 
Bromberg played every type of gig imaginable. Quite often he would play five 
to seven nights a week with several different bands. 

Bromberg’s first big break came in 1979 when bassist Marc Johnson heard 
him play while on the road in Tucson and recommended him to Stan Getz. 
He auditioned and joined the Stan Getz quintet in December of 1979. He 
had just turned 19 and spent nearly a year touring the world with him and 
his band. Since then, he has toured, performed, and or recorded with some 
of the greatest artists of our time. 

His solo career began with the release of A New Day in 1986. Critics started 
noticing that Bromberg was different, doing things with the bass that had not 
been done before. Smooth Jazz radio took notice as well, breaking Brian into 
the format and charting with his first record. Since then, he has recorded 
more than 20 solo recordings, including themed projects paying tribute to 
various genres and artists.   

While countless musicians have spent the quarantine months in a state of 
limbo, the always-prolific Bromberg quickly figured out a way to continue 
making music while remaining socially distanced. His current release, A Little 
Driving Music, is his third pandemic-era release following the holiday album 
Celebrate Me Home and the remixed and remastered digital release of his 
stunning tribute album, Bromberg Plays Hendrix. A Little Driving Music features 

a dozen brand-new Bromberg compositions, as well as a surprising 1980s 
cover song, the joyful Katrina and the Waves hit “Walking on Sunshine.” 
Despite recording each musician in isolation and at a distance, the bassist 
managed to (virtually) assemble an elite roster of longtime collaborators and 
all-star special guests including saxophonists Dave Koz, Everette Harp, Gary 
Meek, Elan Trotman, Darren Rahn, and Marion Meadows; keyboardist Tom 
Zink; guitarists Jerry Cortez, Nick Colionne and Ray Fuller; drummers Joel 
Taylor and Tony Moore; vibraphonist Craig Fundiga; and percussionist Lenny 
Castro. There’s even a string orchestra featuring members of the National 
Symphony Orchestra of the Dominican Republic, conducted by arranger and 
producer Corey Allen.■

Virtuoso Jazz bassist and world-renowned producer Brian 
Bromberg was born in Tucson, Arizona. His father and  
brother played the drums, so it was natural for Brian to  
start playing the drums as well. In elementary and junior  
high school, Bromberg also played the cello.

BROMBERG’S FIRST BIG BREAK CAME IN 1979 WHEN BASSIST MARC JOHNSON HEARD 
HIM PLAY WHILE ON THE ROAD IN TUCSON AND RECOMMENDED HIM TO STAN GETZ.  
HE AUDITIONED AND JOINED THE STAN GETZ QUINTET IN DECEMBER OF 1979.
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His technical wizardry, genre-bending facility, soulful finesse, and 
charisma have made him one of the most sought-after internationally 
renowned musicians in Contemporary Jazz. Just ask his devoted and 

loyal fan base who has affectionately dubbed him, “Normantics.” A musician’s 
musician, Brown has collaborated with everyone including George Benson, Brian 
McKnight, Kirk Whalum, Miki Howard, Jeff Lorber, Gerald Albright, Rick Braun, 
Peabo Bryson, and Chanté Moore, to name a few.

Earlier this year, Shanachie Entertainment released Norman Brown’s 13th 
recording as a leader and fourth for the label, Let’s Get Away. Brown’s 
take on the perfect getaway involves “a joyful and peaceful mental state, 
surrounded by companionship in an atmosphere of inspiration and 
beauty that is illustrated by the colors of nature.” Let’s Get Away conjures 
the serenity, joy, and beauty that Brown wishes for us all. 

Born in Shreveport, Louisiana, and raised in Kansas City, Kansas, Brown 
has enjoyed a career longevity that is rare in this business. A graduate 
of the Musician’s Institute in North Hollywood, Brown would go on to 
teach at the school until he landed his first deal, as the flagship artist on 
Motown’s MoJazz label. 

In 1992, Brown recorded the albums Just Between Us, the gold-selling and 
Soul Train award-winning After The Storm and Better Days Ahead. Having 
recorded a string of successful albums including 1999’s Celebration (in which 
he teamed up with Paul Brown), 2002’s Just Chillin’ (featuring vocalists 
Michael McDonald, Miki Howard, and Chanté Moore) scored a Grammy 
Award. The same year, Brown joined forces with saxophonist Kirk 
Whalum and trumpeter Rick Braun forming the group BWB and recording 
their debut album, Groovin.’  In 2013, they released Human Nature, a tribute 
album to Michael Jackson, which was followed by their third collaboration, 
BWB in 2016. 

Brown continued a trail of critically heralded albums including West Coast 
Coolin’ (2004), Stay With Me (2007), Sending My Love (2010), and Grammy 
Award-nominated 24/7 with saxophonist Gerald Albright. In 2017, 
Brown released his highly anticipated and well-received Shanachie’s debut, 
Let It Go. Brown’s recording The Highest Act Of Love followed in 2019 and 
Heart To Heart in 2020 (both on Shanachie).

With the release of Let’s Get Away in the wake of so much divisiveness, 
Brown hopes that his music can be a reminder that, “We are one race of 
beings interconnected and interrelated, therefore, we are interdependent 
on one another to achieve Optimality! A life united in harmony in a state 
of joyful peace. As the gears in a fine Swiss watch operate achieving the 
state of keeping perfect time.” ■

NORMAN BROWN 
Song of the Year, “Back At Ya”

The joy that emanates from guitarist Norman Brown while he is 
playing is palpable. The guitar is simply an extension of him. The 
multi-platinum-selling and chart-topping musician is an artist 
who is truly in service of the music to be a force for positivity. 
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JOEY DEFRANCESCO 
Best Mainstream Artist, More Music

A veteran multi-instrumentalist and occasional 
vocalist, the late Joey DeFrancesco was best known 
for his work on the Hammond B3 organ and is 
often credited with reviving the popularity of the 
instrument in contemporary Jazz.

Born into a musical family in Springfield, Pennsylvania, in 1971, he 
quickly became a child prodigy on the same instrument – the organ 
– for which his father, “Papa” John DeFrancesco, became known. 

At the age of ten, Joey was playing regularly in a band with Jazz musicians Hank 
Mobley and Philly Joe Jones and became a well-known local opening act for  
big-name artists like Wynton Marsalis and B.B. King. 

After studying at the Philadelphia High School for the Creative and Performing 
Arts, he won numerous awards. He was a finalist in the first-ever Thelonious 
Monk International Jazz Piano Competition. Signed to Columbia Records at 
the age of 16, DeFrancesco released his first solo album, All of Me, in 1989. He 
then joined Miles Davis and his band on a five-week tour of Europe and played 
keyboards on Davis’s album, Amandla. Inspired by Davis, DeFrancesco also began 
playing the trumpet. He joined guitarist John McLaughlin and drummer Dennis 
Chambers for the group, The Free Spirits, which toured for four years and 
released two albums. 

DeFrancesco has recorded some 30 projects as a leader, including two featuring 
his organ idol, the late Jimmy Smith. He has recorded or toured with his groups 

as well as with such renowned artists as Ray Charles, Van Morrison, Diana Krall, 
Nancy Wilson, George Benson, James Moody, John Scofield, Bobby Hutcherson, 
Jimmy Cobb, John McLaughlin, Larry Coryell, David Sanborn and many more. He 
has also earned four Grammy Award nominations, including a 2004 nod for “All 
or Nothing at All” from the album Falling in Love Again, in 2011 for Never Can Say 
Goodbye: The Music of Michael Jackson, in 2018 for Project Freedom, and 2020 for 
Key of the Universe. 

Among the many accolades and honors the musicians have received are 
numerous Jazz Journalist Association Awards, the 2016 Philadelphia Music Walk 
of Fame, several JazzTimes critics’ awards, and eleven top Downbeat magazine 
Critics Poll wins. He has been inducted into the inaugural Hammond Organ Hall 
of Fame, alongside Brian Auger, Billy Preston, Steve Winwood, and Jimmy Smith. 
Sadly, DeFrancesco passed away on August 25, 2022, at the age of 51. ■ 
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Bruce Hornsby, Jennifer Lopez, Lee Ritenour, 
Steely Dan and Eric Clapton.

With a wealth of teaching experience, Em-
ory is committed to balancing academics 
and entertainment. He served as an Adjunct 
Professor of Applied Percussion at Georgia 
State University. Additionally, Sonny teaches 
private lessons to assist students in developing 
their craft and setting long-term goals to be 
successful in their chosen musical endeavors.
Emory has numerous soundtrack credits. He 
co-wrote the tune “Cruisin’,” which can be 
heard on the score to Spike Lee’s 1998 film, 
Get On The Bus; worked on the Lethal Weap-

on II soundtrack with Eric Clapton and David 
Sanborn; and performed on the score to 
Spike Lee’s 2015 film Chiraq. 

Emory has released several solo projects, 
including Hypnofunk, produced by the late 
Maurice White, founder of Earth, Wind and 
Fire; a Jazz project titled E.S.P.; a funk project 
titled Love’s Pure Light; and Rock Hard Cachet 
featuring Eric Clapton and Bruce Hornsby. 
Emory’s Cachet - Love is the Greatest was 
released on Universal Jazz in 2017. His album, 
Full Tilt featuring Sonny Emory was released 
on February 14, 2020. Sonny Emory’s latest 
CD, Soul Ascension, was released in late 2021 
through Emory Music Group (EMG).■

With more than 30 years of live 
performance and studio work 
behind him, Emory maintains 

a busy schedule in the music industry and is 
highly regarded in the business.

Though probably best known for his ground-
breaking drumming with Earth, Wind, and 
Fire, Emory has performed with a who’s 
who in pop and Jazz music, including Stanley 
Clarke, David Sanborn, Bette Midler, Al Jar-
reau, Paula Abdul, Jean-Luc Ponty, and Boz 
Scaggs. He is also known for innovative visual 
effects during live performances that include 
exciting stick-twirling and back-sticking tech-

niques. As a world-renowned drummer and 
Grammy Award winner, he is considered to 
be one of the greatest drummers to have 
come along in a while. His proficiency and 
style have awarded him the opportunity 
to record on platinum albums such as the 
B52s’s Cosmic Thing and Steely Dan’s Grammy 
Award-winning Two Against Nature.

While Emory is in high demand as a tour-
ing musician for what he delivers during live 
performances, he is equally in demand for 
studio work. He is a former member of the 
legendary group Earth, Wind, and Fire, having 
held down the drum seat for 13 years. Addi-
tionally, he has played with artists that include 

SONNY EMORY 
Best Contemporary Album, Soul Ascension

Sonny Emory is a native of Atlanta who received his first drum 
set at the age of four. After graduating from Georgia State 
University with a bachelor’s in Jazz performance, Emory began 
his transition into becoming a professional drummer playing 
with both Joe Sample and The Crusaders.

HE IS  BEST KNOWN FOR HIS GROUNDBREAKING DRUMMING WITH EARTH, WIND, 
AND FIRE, EMORY HAS PERFORMED WITH A WHO’S WHO IN POP AND JAZZ MUSIC, 
INCLUDING STANLEY CLARKE, DAVID SANBORN, BETTE MIDLER, AL JARREAU, 
PAULA ABDUL, JEAN-LUC PONTY, AND BOZ SCAGGS
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JULIETA EUGENIO 
Best New Jazz Artist, Jump

Eugenio had the opportunity to perform on one of the most 
prestigious Jazz broadcast radio stations in the U.S.: 88.3 
WBGO Newark as well as being featured on ABC7 News 

nationwide alongside Master Philip Harper. In April 2017, Eugenio won the 
International Women in Jazz Competition as a member of the SIJ trio and 
performed at the Saint Peter’s Church for the International Women in Jazz 
Festival in New York City.

Eugenio has shared the stage multiple times with the Jazz legend Johnny 
OʼNeal, where she was featured on his residencies at Smoke Jazz Club, 
Ginnyʼs Super Club, Small’s Jazz club, Mezzrow, and more. Over the last few 
years, Julieta had the opportunity to record with such prestigious musicians 
as David Kikoski and Leon Parker, to name a few. 

In October 2021, Eugenio performed at the Joyce Theater in Manhattan for 
a two-week residency with the Eyal Vilner Big Band as part of the SWING 
OUT performance. In December 2021, she performed at the Guggenheim 
Museum in New York City for the Rotunda Solstice Concert with the Eyal 
Vilner Big Band. 

In March 2021, she recorded her debut album, JUMP, under the Greenleaf 
Record label by Dave Douglas. The album, released in March 2022, presents 
her compositions featuring Jonathan Barber and Matt Dwonszyk.■

Julieta Eugenio is an Argentinian-born saxophonist based in New 
York City. Eugenio embedded herself into the Argentinian Jazz 
scene and performed in renowned Jazz venues in Buenos Aires, 
alongside master musicians. In 2013, Eugenio was accepted to 
study at Queens College for the Jazz Master’s degree program. 
She is currently playing alongside the finestbmusicians from 
the New York City Jazz scene and around the world, including 
Johnny O’Neal, Eric Reed, Leon Parker, and more.
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KEVIN EUBANKS & ORRIN EVANS 
Best Duo, Group, or Big Band, EEE

Welcome to EEE. The musical partnership of Kevin Eubanks 
and Orrin Evans. It’s a story of two musicians from the city of 
Brotherly Love (Philadelphia, Pennsylvania), who decided to turn 
their personal conversations about life, strife, happiness and all 
that goes with it, into a journey of sound: One on piano, one on 
guitar. The duo creates sounds that elicit emotions, calm and 
tranquil, like when an unforeseen moment turns into what can  
be described as a pivot to a clearly different musical point of view. 
It’s a powerful moment when the listener’s energy and the duo  
on stage experience a collective artistic conversation.

They both have that homegrown Philly feel for music. Be it 
Jazz, gritty Funk or “Space is the Place,” all of those sounds 
were part of their musical childhood, sounds which they 

both developed into unique, separate musical personalities and careers. 
There’s also a delicately beautiful side to this duo’s sound that is just, 
pure and simply put, pretty. Their recording has a dream like quality ... 
colors put to music. Yes, bring back the “Pretty.” 

Kevin Eubanks is a guitarist, poet, and speaker who is hopeful that 
the planet is forgiving and allows all of us to reinvent ourselves as 
human beings. A gifted versatility allows for a wide-ranging approach 
to both live and recorded music as represented in the albums Opening 

Night, Spirit Talk 1&2, and Shadow Prophets. His resume includes: Music 
Director for “The Tonight Show with Jay Leno,” honorary doctorates 
from Berklee College of Music and Redlands University. 

Orrin Evans is a pianist, composer, and teacher who is passionate 
about helping people through the power of artistry in various forms. 
A penchant for independent thought has led him to release a series 
of thoughtful recordings on his label Imani Records. He has also led 
the Grammy-nominated Captain Black Big Band and co-led the nerve-
rattling collective trio Tarbaby. 

Together Eubanks and Evans have forged a unique sound with EEE.■

BE IT JAZZ, GRITTY FUNK OR “SPACE IS THE PLACE,” ALL OF THOSE SOUNDS 
WERE PART OF THEIR MUSICAL CHILDHOOD, SOUNDS WHICH THEY BOTH 
DEVELOPED INTO UNIQUE, SEPARATE MUSICAL PERSONALITIES AND CAREERS.
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During high school, he 
developed a passion for 
Jazz while studying the oral 

tradition under the tutelage of Khalil 
Shaheed, Charles McNeal, and Susan 
Muscarella. He also began to make 
electronic music under the moniker 
“KG,B.” KG,B’s beats are inspired by such 
hip-hop producers as J Dilla, Madlib, and 
Flying Lotus, who he sees as modern-day 
counterparts of early Jazz innovators.

In 2007, George moved to Boston, 
Massachusetts, to attend school, and 
in 2014, he completed the Harvard/
New England Conservatory (NEC) Joint 
program, receiving his bachelor’s degree in 
neurobiology (Harvard) and his Masters in 
Jazz composition (NEC). At NEC, George 
studied privately with Jerry Bergonzi, Cecil 
McBee, Donny McCaslin, John McNeil, 
Jason Moran, Danilo Pérez, and Miguel 
Zenón. In 2012, he received Harvard’s 
George Peabody Gardener Fellowship 
to study traditional music in La Habana, 
Cuba, for ten months. 

Through his travels, George has expanded 
his focus from hip-hop and Jazz to the 
full spectrum of musical styles which 
blossomed from the African Diaspora, 
including Afro-Cuban, Afro-Caribbean, 
Afro-Brazilian, and African-American 
traditions. As he sees it, the study of these 
musical styles serves as a way to regain 

cultural histories that were lost through 
the processes of African-American slavery. 
Today, his focus is aligned toward music, 
but he is also a biologist at heart, and his 
quest to understand this wide breadth of 
styles is driven by an analytical mind with a 
scientific approach.

In October 2021, George released his 
debut album, I Insist, on Greenleaf Music 
by Dave Douglas. He has performed with 
Solange Knowles and Saint Heron, David 
Murray, Román Filiú, and Jason Moran, 
at venues and festivals such as, Dizzy’s 
Coca-Cola Club, Zinc Bar, The Jazz 
Gallery, Irving Plaza, Yoshi’s, Black Cat, 
Cafe Stritch, The David Rubinstein Atrium 
at Lincoln Center, Panama Jazz Festival, 
Made In America Festival, AfroPunk, and 
Panorama NYC Music Festival.

“My goal is to establish my own style 
as a creative innovator of African-
American music, and to help in elevating 
communities of underprivileged youth 
through music and other cultural 
education. I will travel and immerse 
myself in American communities heavily 
influenced by African musical traditions 
in order to study, teach, and perform,” 
says George. “I also hope to have the 
opportunity to explore places like Brazil, 
The Caribbean, West Africa, and the 
American South as part of my journey.”■

KAZEMDE GEORGE 
Best New Jazz Artist, I Insist

Kazemde George is an African American Jazz saxophonist, 
composer, and beat-maker based in Brooklyn, New York, who 
exhibits a gift for streamlined, emotionally direct melodies, 
articulated with a warm tone and a certain guiding restraint. 
Raised by Caribbean parents in Berkeley, California, George 
was exposed to a wide range of musical styles, and has been 
playing piano, saxophone, and percussion from an early age.
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Gabriel Mark Hasselbach is a unique artist: He creates an 
enticing and varied palette of textures and colors with 
his trumpet, flugelhorn, flute, valve 'bone, digital wind 
instruments, and voice with erudite grace and lyricism. 

He has had 11 Billboard hits and performs and/or records  
with well-known artists, including the late Chuck Loeb, as 
well as Jeff Lorber, Paul Brown, Bob James, Larry Coryell, 

Bob Baldwin, Marc Antoine, Greg Manning, Darren Rahn, Warren Hill, Rob 
Tardik, Rock Hendricks, Tony Saunders, Bob Mintzer, Jeremy Monteiro, 
and Michael Bublé.

Hasselbach has performed at festivals in Montreux, North Sea, JVC, 
Chandler, Portugal, Kuala Lumpur, Australia, Singapore, Mexico, Japan, and 
more. He has performed privately for presidents, royalty, Bill Gates, and 
was featured at the Beijing Olympics and also on stage with megastars 
such as Michael Bublé, George Benson, Larry Coryell, John Denver and 
Gino Vannelli.

He walks the fine line between contemporary Jazz, classic Jazz, and New 
Orleans idioms, incorporating all effortlessly into a smooth and seamless 

stage show, brimming with lyricism, color, and texture. His influences 
range from classic artists like Blue Mitchell, Freddie Hubbard, and Chet 
Baker, to contemporaries like Chris Botti, Til Bronner, and Rick Braun. 
Hasselbach is best known as a trumpeter, but is an enigma in the Jazz 
World as he is not limited to one style of Jazz, nor just one instrument. 

Here he has enlisted well-known longtime colleagues Ernie Watts, 
Cory Weeds, and Miles Black to craft a highly listenable Soul-Jazz 
record with hard-swinging mainstream Jazz sensibilities, succinct 
Contemporary Jazz clarity, and rollicking New Orleans Jazz panache. 
Gabriel debuted his MidCentury Modern Volume 1 in New Orleans 
during Jazz Fest at some notable NOLA venues, such as The Mahogany 
Jazz Hall and New Orleans Jazz Museum, Trifecta accomplished!

Besides a JUNO Award (Canadian equivalent of a Grammy Award), 
two JUNO/Technics All-Star Band Awards, a West Coast Music Award, 
a Jazz In The Park Best Instrumental Performance Award, an Ampex 
Golden Reel Award, and several gold and platinum albums (with his 
earlier group, Powder Blues and others), 2011 saw Hasselbach win 
both Album of the Year and Instrumentalist of the Year awards at the 
Canadian Smoothies for Told Ya So.     

Hasselbach was born and raised in Denver, Colorado, but lives and 
works out of Vancouver, Phoenix, and New Orleans. He has steadily 
built up a solid body of work, with 15 albums under his own name, and 
eleven Billboard hits. He continues to develop his fanbase through live 
appearances, extensive radio and TV exposure, and the social media 
networking of his fans. He’s at home in small groups or big bands, and can 
tackle all styles of Jazz.■

GABRIEL MARK HASSELBACH
Best Contemporary Album, MidCentury Modern Volume 3
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The convergence of this drive 
and development has resulted 
in what is sure to be hailed as 

one of the most courageous recordings 
of 2019 — the Grammy-nominated and 
NAACP Image Award winning Love and 
Liberation — which is filled with songs of 
daring musicality, emotional power, and 
messages of immediate relevance. Shortly 
after composing and arranging Love and 
Liberation, she released her first book, Strive 
From Within: The Jazzmeia Horn Approach, 
which shares Jazzmeia’s experience of using 
her voice as a female vocalist and artist in 
the male-dominated Jazz industry. The first 
of its kind, the book teaches singers how 
to serve Jazz music along with the many 
roles of a good vocalist. 

The singer was born in Dallas in 1991 and 
was blessed with a fitting name for her 
chosen path – it was Horn’s Jazz-loving, 
piano-playing grandmother who chose 
“Jazzmeia.” She grew up in a tightly knit, 
church-going family filled with musical 
talent and started singing as a toddler. 
She attended Booker T. Washington High 
School for Performing and Visual Arts, 
known for launching such musical greats 
as Roy Hargrove, Norah Jones, and Erykah 
Badu. Her education included steering 
herself to the mentors who would guide 
her passion for Jazz, like Jon Hendricks, 
Abbey Lincoln, and Betty Carter.

In 2009, Horn moved to New York City 
to enroll in The New School’s Jazz and 

JAZZMEIA HORN 

contemporary music program. In 2013, 
she entered and won a Newark-based 
contest named for an initial inspiration, 
the Sarah Vaughan International Jazz 
Competition. In 2015, she won the 
Thelonious Monk Institute International 
Jazz Competition, the most coveted 
award a young Jazz musician can hope to 
attain. Part of her prize was a contract 
with Concord Records, which led to A 
Social Call and Love and Liberation.

Horn’s next project, the independently 
released Where We Are, consists of poems 
and original compositions written during the 
pandemic to reflect the times and encourage 
people to strive through adversity. It was 
recorded live at Minton’s Playhouse, the 
historical landmark for the sake of the Jazz 
tradition and legacy. Her latest album with 
the band, Her Noble Force is the critically 
acclaimed 2021 project, Dear Love.■

Best Duo, Group, or Big Band, Dear Love

In the years since Jazzmeia Horn bowed with her first album, 
the Grammy Award-nominated A Social Call, she’s been busy 
performing on international tours as well as teaching master 
classes and workshops globally, honing her vocal skills to a finely 
tuned level while writing songs of personal relevance and social 
commentary, while perfecting a fearless approach to improvisation 
and performance in general.

AND HER NOBLE FORCE 
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Growing up, music was a 
pervasive presence, due to 
the inspiration of her paternal 

grandparents, Elder Goldwire and Ruth 
McLendon, who led the well-known 
Philadelphia-based gospel group, The 
Savettes. Her father toured with the 
renowned gospel artist Andrae Crouch, 
and her home was filled with the sounds 
of not only her father’s songs and 
songwriting process, but the inspiration 
of many gospel and R&B artists, including 
Stevie Wonder, Lalah Hathaway, George 
Duke, Kim Burrell, and many others. 
She was a participant in the Weill Music 
Institute Count Me In program, which 
provides high-quality vocal training and 
audition preparation for eighth-grade 

students in New York City auditioning 
for performing arts high schools.

Joy’s first exposure to Jazz was while 
attending Fordham High School for the 
Arts, where she performed regularly 
with the Jazz band, eventually winning 
Best Vocalist at the Jazz at Lincoln 
Center’s Essentially Ellington competition. 
However, Jazz wasn’t her focus until the 
time came to select a college. Wanting 
to attend a state school close to home, 
she picked the State University of New 
York at Purchase, gaining acceptance 
into their acclaimed Jazz program with a 
faculty that includes many Jazz masters 
(including Pasquale Grasso and drummer 
Kenny Washington, who both appear on 
her debut recording.) From this point, she 

SAMARA JOY
began to pursue her Jazz studies with an 
intense passion, eventually being named 
the Ella Fitzgerald Scholar.

Her self-titled debut recording was 
released in July of 2021 on Whirlwind 
Recordings. Within the album liner notes, 
veteran writer Will Friedwald comments 
that Samara Joy is “a fantastic collection 
of highly original new arrangements, 
beautifully sung by a rising talent, and a 
very impressive first album. People are 
forever using the word ‘timeless’ as if it 
were the greatest praise ever, but in a 
way, Samara’s voice and her music seem 

to belong to all time, like she’s connected 
to the entire history of Jazz all at once 
–as if she were existing in every era
simultaneously, she sounds both classic
and contemporary.”

Winning the Vaughan competition was 
transformational for Joy, and the release 
of her debut recording has brought her 
instantly recognizable sound to the Jazz 
world. Moving forward, Joy will continue 
to dig deep to further find inspiration 
without losing sight of the innate 
simplicity that makes her sound shine.■

Best New Jazz Artist, Samara Joy

Bronx, New York-born Samara Joy burst onto the New York Jazz 
scene in 2019 when she won the Sarah Vaughan International Jazz 
Vocal Competition. Following the 2021 release of her self-titled debut 
album, Downbeat called the 22-year-old artist a “deeply emotive 
vocalist, with power that usually takes a lot of living to master."
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STACEY KENT
Best Vocal Performance, Songs From Other Places

Stacey Kent is an American Jazz singer in the mold of the greats, with 
a legion of fans worldwide, a host of honors and awards including 
a Grammy nomination, album sales in excess of two million, and 
platinum, double-gold and gold-selling albums that have reached a 
series of No. 1 chart positions. With a catalogue of 11 studio albums, 
and an impressive list of collaborations, Kent has graced the stages  
of more than 55 countries over the course of her career.

Like many of us, Kent spent the last year online, looking for ways to stay 
connected with the world outside. She landed on the idea of a collection of 
songs that gives musical expression to our collective desire to roam the world 

once again. This evolved into her new album on Candid Records, Songs From Other Places. 
The idea for this album germinated at the start of lockdown when “I Wish I Could Go 
Travelling Again,” written for her by Nobel Prize-winning author Kazuo Ishiguro, together 
with her long-time collaborator and husband, Jim Tomlinson; it became the most-talked-
about and requested song by her fans on social media. 

Simultaneously intimate and expansive, Songs From Other Places is a collection of voice 
and piano duets that includes interpretations of songs by Paul Simon (“American Tune”), 
Lennon and McCartney (“Blackbird") and Stevie Nicks (“Landslide”), as well as Gershwin, 
Weil, and Jobim. It also features “Les Voyages,” the poignant chanson from Quebecois 
songwriter Raymond Lévesques and two new songs written for her by Ishiguro and 
Tomlinson, “Craigie Burn” and “Tango In Macao.” 

Born in South Orange, New Jersey, Kent’s passion for music began in childhood with piano 
lessons. After graduation from Sarah Lawrence College in New York State, she went to 
England to study at the Guildhall School of Music and Drama in London, where she began 
performing in local clubs, building a loyal cadre of fans leading to her first recordings.  

She released the first of a series of albums for the Candid label, Close Your Eyes, in 1997. 
Her second album, The Tender Trap (1999) brought her to the attention of U.S. audiences 

with appearances on CBS’s Sunday Morning and NPR’s All Things Considered. Albums and 
awards followed, with Kent winning Jazz Vocalist of the Year at the BBC Jazz Awards. 
The Boy Next Door (2003) on Candid was her first album to achieve gold certification 
status. In 2009, she was awarded the Chevalier de l’Ordre des Arts et des Lettres 
(Order of Arts and Letters) by the French Minister of Culture.

With each successive album, Kent’s style broadened. However, it was in 2007, thanks to 
her collaborations with Ishiguro and Tomlinson, that she transformed almost overnight 
from being a singer of the Great American Songbook, to one with a highly distinctive 
and personal repertoire. The first collaboration between Ishiguro and Tomlinson, 
“The Ice Hotel,” won first prize in the Jazz category of the International Songwriting 
Competition, and it was her first album for Blue Note, Breakfast On The Morning Tram, 
that saw JazzTimes hailing it a “marvelously inventive launching pad for this bold, brave 
new Kent.” 

Since then, all of Kent’s albums have been punctuated by original songs in English, 
French and Portuguese, composed by Tomlinson working alongside various lyricists, 
including, I Know I Dream (Sony 2017) which was awarded Jazz Vocal Album of the 
Year at the 2017 Jazz Japan Awards.■



9696

SHAWNN MONTEIRO
Best Vocal Performance, You Are There You Are There, her sixth release 

overall and third for Whaling City 
Sound, is the gorgeous sound of 

a veteran vocalist whose artistry is crafted 
in the mold of Sarah Vaughan, Carmen 
McRae, and Nancy Wilson. For the ride, 
she enjoys the company and support of 
two distinguished trios. The first half of the 
recording is with her regular working trio, 
which includes Michael Renzi on piano, Dave 
Zinno on bass and Steve Langone on drums. 
The second half is an earlier session at 
Brooklyn’s revered Systems Two studio, and 
features Kenny Barron on piano, Nat Reeves 
on bass, and Joe Farnsworth on drums. 
Trombonist Steve Davis and trumpeters 
John Allmark and Joshua Bruneau also make 
important contributions.

“Exciting, captivating and completely 
distinctive” is how most Jazz cognoscenti 
describe Monteiro’s pulsating lyric style. 
Evident in Monteiro’s liveliness of lyrical 
phrasing and intermittent scat variations is 
the influences of Carmen McRae and Sarah 
Vaughan, from whom she draws that inner 
core of creative energy. But good genes help, 
too. Monteiro’s father was the late renowned 
bassist Jimmy Woode, veteran of the Duke 
Ellington band. Throw into the mix a lot of 
musical inspiration and guidance from her 
godfather, the late Clark Terry, and you come 
up with a combination that can’t miss.

Percussion great and Latin Jazz impresario 
Mongo Santamaria discovered Monteiro 

working in a club in San Jose, California, 
and signed her on the spot to tour with his 
band. Monteiro electrified audiences as his 
only vocalist and female percussionist during 
that two-year circuit where she shared 
the stage with such greats as Stan Kenton, 
Celia Cruz, the Fania All-Stars, and Weather 
Report. Since then, Monteiro has shared 
the stage with a prestigious list of notable 
Jazz names: Clark Terry, Red Holloway, Ray 
Brown, Lionel Hampton, Frank Foster and 
the Count Basie Band, Nat Adderley, Kenny 
Barron, Hank Jones, Bobby Durham, James 
Williams, Jimmy Cobb, Keter Betts, Stanley 
Jordan, Ed Thigpen, Johnny Griffin, and 
Benny Golson, to name a few. 

Monteiro has delighted audiences from 
the U.S. to Europe with her highly popular 
Jazz repertoire laced with blues-oriented 
improvisations and the American Songbook.  
The true quality of Monteiro’s voice is best 
experienced in the ultimate setting of the 
club dates where her warm charisma can be 
personally felt by those fortunate enough to 
spend an evening with her.

She continues to teach master classes all over 
the world, including one ongoing class every 
summer in Italy since 1995.  She is a former 
adjunct Professor at the Hartt School/
Jackie McLean Institute of Jazz, University of 
Hartford, in Connecticut and Rhode Island 
College in Providence, Rhode Isand.■

It’s been some time since we’ve heard from Shawnn Monteiro, 
Jazz chanteuse extraordinaire. While the pandemic derailed most 
performance, Monteiro, who also spends a good deal of her time 
teaching Jazz vocals in a university setting, managed to pull a 
recording together, and we’re all happy that she did. 
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SIMON MOULLIER
Best New Jazz Artist, Countdown

Vibraphonist, composer, and 
bandleader, Simon Moullier has 
distinguished himself as one of 

the leading voices of his generation. After 
studying classical percussion with Hedy 
Réjiba in France extensively throughout his 
formative years in France, he quickly became 
recognized for his entirely new approach 
and sound on the instrument. Moullier went 
on to complete an undergraduate degree 
from Berklee College of Music where he was 
mentored by trumpeter Darren Barrett and 
pianist Danilo Peréz, followed by a Master’s 
degree from the then Thelonious Monk 
Institute of Jazz at USC, where he studied 
with Herbie Hancock, Wayne Shorter, and 
Jimmy Heath.

He has since shared the stage with such 
Jazz luminaries as Gerald Clayton, Logan 

Richardson, and Hancock. He is also featured 
on a recording with Mark Turner, Kendrick 
Scott, Miguel Zenon, and Dayna Stephens. 
Moullier is an active touring musician, having 
performed worldwide at many of the most-
respected Jazz clubs and festivals, including 
Blue Note Tokyo/Beijing, Dizzy’s Club at Jazz 
at Lincoln Center in New York City, and 
International Jazz Day in Cuba and Russia.

In the fall of 2020, he released his debut 
album, Spirit Song, on the New York City 
label Outside In Music. He followed up 
less than a year after, in June 2021, with his 
standards trio album, Countdown on Fresh 
Sound Records.

Besides his work as a performer, Moullier 
is an active educator and spent many 
hours doing community outreach in Cuba, 
Indonesia, Panama, and India.■

JUSTIN-LEE SCHULTZ 
Song Of The Year, “Gruv Kid”

Justin-Lee Schultz was born on 
February 8, 2007 in Johannesburg, 
South Africa. He moved with his 

family to Michigan in 2015. Schultz started 
playing piano at the age of five and received 
an endorsement from Yamaha, South Africa 
that same year. His first stage performance 
was with his dad in East London just two 
weeks after he started playing.

Schultz plays all genres of music from Jazz, 
blues, R&B, and gospel. He is currently 
taking piano lessons from Professor Jeremy 
Siskind from Los Angeles.

Schultz’s hobbies are: biking, golf, 
PlayStation games, swimming and doing 

magic tricks. He loves listening to his 
favorite musicians: Bob James, David 
Benoit, Chick Corea, John Coltrane, 
George Duke, Miles Davis, Stevie Wonder 
and Michael Jackson. Schultz and his sister 
Jamie-Leigh and father Julius went on to 
perform on America’s Most Musical Family. 
Some recent highlights include sharing the 
stage with T-Pain, Jacob Collier, Steve Vai, 
and many more.

Schultz currently plays piano in his local 
church, in Kalamazoo, Michigan. He is in a 
band with his dad and sister called The JLS 
Experience.■



In March 2022, she released a new studio album honoring the great South 
African singer and activist Miriam Makeba in commemoration of the late 
singer’s 90th birthday. She celebrated the release of the album with a historic 
concert at the legendary Apollo Theater with special guests Dianne Reeves and 
Thandiswa Mazwai. Somi has also written an original musical about Makeba 
called Dreaming Zenzile as a companion project to the musical in which she 
also stars. The production has been touring nationally this season and opened 
Off-Broadway in May 2022 at the prestigious New York Theatre Workshop 
as a landmark co-production with National Black Theatre. Closely mentored 
by the legendary trumpet player Hugh Masekela, Somi’s live performance was 
described by JazzTimes magazine as “the earthy gutsiness of Nina Simone 
blended with the vocal beauty of Dianne Reeves.” 

Somi is a Soros Equality Fellow, a USA Doris Duke Fellow, a TED Senior 
Fellow, a Sundance Theatre Fellow, and a former artist-in-residence at Park 
Avenue Armory, the Robert Rauschenberg Foundation, Baryshnikov Arts 
Center and UCLA’s Center for the Art of Performance. She is also the 
founder of Salon Africana, a boutique cultural agency and record label. Often 
celebrated for her activism, Somi was asked by Secretary General Ban Ki-Moon 
to perform at the United Nations’ General Assembly in commemoration 
of the International Day of Remembrance of the Victims of Slavery and the 
Transatlantic Slave Trade. She was also invited to perform at Carnegie Hall 
alongside Hugh Masekela, Dave Matthews, and Vusi Mahlesela in celebration 
of South African democracy. She will make her solo Carnegie Hall debut in 
November 2022. 

In Somi’s heart of hearts, she is an East African Midwestern girl who loves 
family, poetry, and freedom.■
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SOMI  
Best Vocal Performance
Zenzile: The Reimagination of Miriam Makeba

Vocalist, composer, actor 
and writer Somi Kakoma 

was born in Illinois to 
immigrants from Uganda 

and Rwanda. Known in 
the Jazz world simply as 

“Somi,” she has built a 
career of transatlantic 

storytelling. During the 
2020 lockdown, she 

decided to release a live 
album called Holy Room 
featuring the Frankfurt 

Radio Big Band. 

The album ultimately earned her a 2021 Grammy nomination for Best 
Jazz Vocal Album and, with that nomination, Somi became the first 
African woman ever nominated in any of the Grammy Jazz categories. 

The album also won the 2021 NAACP Image Award for Outstanding Jazz Vocal 
Album. Her last album Petite Afrique was a daring, relevant, refashioning of what 
“Jazz” and “African music” mean – both singularly and to each other. The album, 
which tells the story of African immigrants in the midst of a gentrified Harlem in 
New York City, won the 2018 NAACP Image Award for Outstanding Jazz Album 
and featured special guest Aloe Blacc. Petite Afrique was the highly anticipated 
follow-up to Somi’s major label debut The Lagos Music Salon, which was inspired 
by an 18-month creative sabbatical in Lagos, Nigeria, and features special guests 
Angelique Kidjo and Common, landed at No. 1 on U.S. and international Jazz 
charts. Straddling the worlds of African Jazz, soul, and pop, both albums earned  
her ECHO Award nominations in Germany for Best International Jazz Vocalist.
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JAMES “PJ” SPRAGGINS 
Song Of The Year, “Up From Here”

Drummer, composer, and 
producer James "PJ" Spraggins 
developed a love for music at 

an early age in the church while growing 
up in Bessemer, Alabama. He received 
a music scholarship to Alabama State 
University. After graduating Spraggins 
began chasing his dream of making music 
a full-time career.  

During his musical career as a 
professional drummer, Spraggins has 
performed music covering all genres 
with some of the greatest musicians and 
entertainers across the globe.  

Spraggins is an accomplished artist in 
his own right having released a number 
of self-produced albums and singles, 
including The Light of Day (2006), Pure 
Logic (2012), Time to Heal (2015), and 
his most recent digital EP, Up From Here 
(2021). He continues to write music and 
collaborate with other artists.■ 
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named Yolanda Adams, whom he quickly 
signed to his indie Tribute label. He 
produced her albums Through the Storm 
(1990), Save the World (1991), More 
Than A Melody (1995), and Yolanda ...Live 
in Washington (1996). Adams was also 
featured on his 1994 album, Play Me In 
Your Key. The two have collaborated on 
more than 40 compositions; he credits her 
voice for helping to bring his production 
style and keyboard playing to a large 
audience. 

Tankard has released some 20 full-length 
projects since 1990, including his most 
recent, 2021’s SHINE. Along the way, 
Tankard has earned eight Dove Award 
nominations, three Grammy nominations, 
and 12 Stellar Awards, including 2010’s 
Best Instrumental Album Award for his 
project, Mercy, Mercy, Mercy. In 2013, he 
starred alongside his wife and six children 
in the Bravo reality TV hit Thicker Than 
Water, which ran for three seasons. 
Tankard’s most recent release is 2021’s 
SHINE.■ 

A native of Daytona Beach, 
Florida, Tankard’s father was 
a minister and his mother a 

missionary. He began playing piano and 
drums in church while still a child, and 
moved on to playing the tuba in high 
school. His athleticism earned him a 
college basketball scholarship, attending 
Wallace State in Alabama. Although he 
was selected in the NBA draft, a knee 
injury before the season started sidelined 
him permanently.

Dejected and wondering what to do next, 
Tankard attended church and was inspired 
by a revival service to turn his life around. 
He began playing keyboards, and in 1990 
released the solo set Keynote Speaker for 
the Tribute label. Devoting himself to his 
craft, he also taught himself music arranging 
and record production. He has worked 
with Gerald Albright, Twinkie Clark, Fred 
Hammond, John P. Kee, Shirley Murdock, 
Kelly Price, and Take 6, among others. 

Notably, Tankard is credited with 
discovering a Houston third-grade teacher 

BEN TANKARD 
Best Contemporary Artist, SHINE!

Ben Tankard brings a strong presence, singleness of purpose, and 
profound energy to everything he does. Best known in the music 
industry as “The Godfather of Gospel Jazz,” Tankard is a veteran 
musician and music producer who is also the busy pastor of Destiny 
Center Church in Murfreesboro, Tennessee, a pilot, motivational 
speaker, and with his family, a popular reality TV star.

TANKARD IS CREDITED WITH DISCOVERING A HOUSTON 
THIRD-GRADE TEACHER NAMED YOLANDA ADAMS, WHOM 
HE QUICKLY SIGNED HER TO HIS INDIE TRIBUTE LABEL.
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LINDSEY WEBSTER 
Best Contemporary Artist, “I Didn’t Mean It”

Lindsey Webster’s roots span the worlds of R&B, pop, rock, Jazz 
and beyond. Recording mostly original songs written by her and her 
collaborator, pianist and bandleader Keith Slattery, Webster’s music 
conveys a smooth sultriness underpinned by genuine passion.

Audiences at her concert dates nationally and internationally are 
wowed by her ability to put across a song without excessive show-biz 
gimmicks, but also at key moments to open up and soar to thrilling 

heights thanks to her seemingly effortless ability to hit high notes. As such, she 
occupies a special artistic lane occupied by a relatively small handful of iconic 
performers such as Angela Bofill, Anita Baker, Will Downing, Sade, and Maysa.

Growing up as the daughter of loving hippie parents in an artist 
community of Woodstock, New York, Webster was never far from 
the allure of music. The singer grew up listening to her parents’ Jimi 
Hendrix, The Beatles, and Elvis Costello LPs and later the Supremes. 
Influenced by everyone from Mariah Carey and Christina Aguilera to 
Steely Dan and Earth, Wind and Fire, Webster once pursued medical 
school before finally settling on music. 

Webster made history in 2016 with her original song “Fool Me 
Once,” which was the first vocal-driven song to top the Billboard 
Contemporary Jazz chart since Sade’s “Soldier of Love” in 2010; 
the tune bested Sade’s three-week run at No.1 with a four-week 
stay at the top of the chart. In November 2016, Webster made her 
Shanachie debut with Back To Your Heart, which spawned three songs 
that reached Top 3 on the Billboard Contemporary Jazz Chart; “Back 
To Your Heart,” “Next To Me” and “Where Do You Want To Go,” 
which hit No. 1. In 2018 ,she released Love Inside, which featured the 
Top 5 hit, “Love Inside” and the Top 10 single, “It’s Not You, It’s Me” 
featuring Rick Braun.

She followed up in 2020 with the album, A Woman Like Me, a 
dazzling 11-track excursion that further solidified her allure as both 
a songwriter and singer. Her current release, 2022’s Reasons, which 
features several major special guest collaborators, including bassist 
Nathan East, trumpeters Nicholas Payton and Randy Brecker, 
pianist Brian Culbertson (who plays trumpet and trombone on the 
album), Kev Choice who raps on a track, and drummer Lil John 
Roberts, among others.■
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RAGAN WHITESIDE 
Best Contemporary Artist, “Off The Cuff”

Atlanta, Georgia-based musician, songwriter, and vocalist Ragan 
Whiteside has consistently delighted fans and critics alike with her 
unique brand of engaging upbeat melodies and exhilarating flute playing. 
What’s more, Whiteside has become one of few women musicians 
to excel in the male-dominated instrumental sphere, garnering six 
consecutive Top Ten Billboard airplay singles by 2021. And she’s done it  
as an independent artist, releasing projects on Randis Music, the label  
she founded with her husband, producer, and composer Dennis Johnson. 

Originally from Mt. Vernon, New 
York, Whiteside got her first 
taste of music in elementary 

school, playing drums, piano, and violin 
before a desire to be in the marching band 
put the flute in her hand at age 8. She 
participated in Mount Vernon High School’s 
HBCU-influenced marching bands, entered 
multiple musical competitions – some with 
cash prizes – and won. She was mentored 
by members of the National Association 
of Negro Musicians, many of whom held 
positions as opera singers, music directors, 
and instrumentalists in classical music at a 
time when African Americans were still not 
often included.  She also participated in the 
NAACP’s ACT-SO (Academic, Cultural, 
Technological, and Scientific Olympics) 
competitions for young people, where she 

won both regional and national titles in 
two different years. Whiteside went on to 
the Cleveland Institute of Music but soon 
found that it was not a good fit. Instead, she 
transferred to the highly competitive HARID 
Conservatory in Boca Raton, Florida, where 
she was the only African American in her class. 

Influenced by such diverse flute masters 
as Jazz-classical player Hubert Laws, the 
late Latin Jazz artist Dave Valentin, and the 
French classical flautist Jean-Pierre Rampal, 
Whiteside’s rigorous musical training 
prepared her to play in the most prestigious 
symphony orchestras in the world. Yet, 
after graduation, she attended a show at a 
local Jazz club where keyboardist, producer, 
and composer Bob Baldwin was headlining. 
While watching, Whiteside says she had an 
epiphany: “I said, ‘This is what I want to do.’”

After the show, she introduced herself 
to Baldwin and told him she wanted 
to transition from classical to Jazz, and 
Baldwin immediately invited her into his 
Yonkers, New York, studio for a session 
where she performed a Stevie Wonder 
tune for Baldwin and studio owner Dennis 
Johnson, who later became her husband. 
Since then, Johnson and Baldwin have 
become Whiteside’s frequent songwriting 
collaborators.

Whiteside soon began her successful foray 
into the contemporary soul-Jazz sphere. 
After launching the Randis Music label 
in 2007 with her husband Johnson, she 
collaborated with Johnson and Baldwin again 

on her 2007 release Class Axe, 2012’s Evolve, 
2014’s Quantum Drive, 2017’s Treblemaker, 
and 2020’s five-track EP Five Up Top. She 
also teamed with popular saxophonist 
Kim Waters for the 2017 release Early 
Arrival. She has collaborated on tracks with 
Marion Meadows, Patrice Rushen, Tom 
Browne, Melba Moore, Chieli Minucci, 
Frank McComb, and others. She has also 
performed at the Berks Jazz Fest, the 
Seabreeze Jazz Festival, the Mallorca Smooth 
Jazz Festival in Spain, and the Capital Jazz 
Super Cruise. In late 2020, Whiteside added 
another title to her list of accomplishments: 
Whiteside now holds down the popular 
Saturday morning time slot on Atlanta’s Jazz 
station 91.9 WCLK.■
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T H E  W I N N ER S

CHRISTIAN MCBRIDE &  
INSIDE STRAIGHT
Best Duo, Group, or Big Band
Live at the Village Vanguard

BOB BALDWIN
Best Contemporary Album
The Stay at Home Series, Volume 1

NORMAN BROWN
“Back At Ya”
Song of the Year (Fan Vote)

Orrin Evans

ORRIN EVANS
Best Mainstream Album
The Magic of New

KENNY GARRETT
Best Mainstream Album
Sounds From The Ancestors

+

CHRISTIAN MCBRIDE & 
INSIDE STRAIGHT
Best Mainstream Artist
Live at the Village Vanguard

RAGAN WHITESIDE
Best Contemporary Artist
“Off the Cuff”

SOMI
Best Vocal Performance
Zenzile: The Reimagination 
of Miriam Makeba

SAMARA JOY
Best New Artist 
Samara Joy

STACEY KENT
Best Vocal Performance
Songs From Other Places

+
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We look forward to many more years
of honoring the best of Jazz.
We look forward to many more years
of honoring the best of Jazz.

NILS
COOL SHADES

Nils, Tony Saunders 
and Baja/TSR Records

are proud to Celebrate the Spirit of
Jazz and the 1st annual Jazz Music
Awards presentation.

Nils, Tony Saunders 
and Baja/TSR Records

are proud to Celebrate the Spirit of
Jazz and the 1st annual Jazz Music
Awards presentation.
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Bridgewater was born Denise Eileen Garrett 
in Memphis, Tennessee, and raised in Flint, 

Michigan, in a music-filled home. Her mother 
introduced her to Ella Fitzgerald’s music, which 
became an inspiration to Bridgewater throughout 
her career, and her father was a Jazz trumpeter 
who taught music at Memphis’ famed Manassas 
High School. While attending the University of 
Illinois, she joined the University of Illinois Jazz 
band for a U.S. State Department tour of the 
Soviet Union in 1969. In 1970, she wed her first 
husband, trumpeter Cecil Bridgewater. They 
moved to New York City where she found her 
first professional gig with the Thad Jones-Mel 
Lewis Jazz Orchestra as lead vocalist. Bridgewater’s 
career then took off and she soon performed and 
recorded with some of the giants of music: Dizzy 
Gillespie, Dexter Gordon, Max Roach, Sonny 
Rollins, and Clark Terry. In 1974, she recorded her 
first album as a leader, Afro Blue.

Bridgewater was also drawn to musical theater. 
Her portrayal of Glinda the Good Witch in the 
Broadway musical The Wiz garnered her a Tony 
Award in 1975. When the international touring 
company of Sophisticated Ladies (in which she 
was the female lead performer) ended in Paris, 
France, Bridgewater decided to stay. During her 
time in Paris from 1986 to 2007, she starred 
in Stephen Stahl’s musical Lady Day in Paris and 
London (for which she earned a Lawrence Olivier 
Award nomination) and continued to perform in 

musicals such as Black Ballad (with Archie Shepp) 
and Cabaret (being the first Black actress to star as 
Sally Bowles) while concurrently performing and 
recording her Jazz material.

The vocalist has created a diverse collection of 
recordings, including tribute albums to Horace 
Silver, Ella Fitzgerald, Billie Holiday, and Kurt Weill; 
an album of French love songs, J’ai Deux Amours, 
spurred by a Kennedy Center Valentine’s Day 
concert; and an album born out of Bridgewater’s 
search for her African ancestry, Red Earth, 
recorded in Bamako, Mali, and featuring Malian, 
U.S., and European musicians. Bridgewater has
produced all her recordings since 1993 and has had
her own label, DDB Records, since 2006.

Bridgewater served on the Thelonious Monk 
Institute of Jazz’s Advisory Board where she has 
judged several Jazz vocals competitions. She also 
co-led UNESCO (the United Nations Educational, 
Scientific and Cultural Organization) and U.S. 
Department of State-sponsored tours to Russia, 
India, China, and France, and, since 1999, she 
has been a United Nations Ambassador for the 
Food and Agriculture Organization. Bridgewater 
continues to tour nationally and internationally.

She has been recently tapped to star in a new Ella 
Fitzgerald musical penned by actress and playwright 
Anna Deavere Smith. Bridgewater will play the Jazz 
icon in Ella: An American Miracle, currently being 
workshopped in New York City. 

   DEE DEE 
BRIDGEWATER

Co-Host and Performer

Dee Dee Bridgewater is a daring performer of great depth whose singing talents have 
earned her three Grammy Awards as well as a Tony Award. The National Endowment 
of the Arts named her an NEA Jazz Master in 2017. In addition, her commanding 
personality made her a natural for hosting the award-winning National Public Radio 
syndicated radio show “JazzSet with Dee Dee Bridgewater” from 2001 to 2014. 
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DELROY LINDO
Co-Host 

L indo made his big screen debut in 
the 1976 comedy Find The Lady. 

His career took off, with the actor 
eventually starring in four top-grossing 
Spike Lee films: Clockers, portraying a 
neighborhood drug dealer; Crooklyn, in 
which he portrayed a Brooklyn father 
and musician; and Malcolm X, in which he 
played the memorable Harlem gangster 
West Indian Archie. He also starred in 
Spike Lee’s Da 5 Bloods, about a group of 
Vietnam veterans who return to Vietnam 
decades later to recover a fallen friend 
and a stash of gold. Lindo’s performance 
as a conflicted Vietnam vet suffering 
from post-traumatic stress disorder 
and estrangement from his grown son 
earned him Best Actor awards from the 
Hollywood Critics Association, the New 
York Film Critics Circle, and the National 
Society of Film Critics. 

He had memorable film roles 
in Congo, The Cider House Rules, Get 
Shorty, and Heist, among others. 

More notable films include Wondrous 
Oblivion, The Core, The One, Gone in 
60 Seconds, Ransom, Romeo Must Die, 
and This Christmas (also as executive 
producer). He recently appeared as 
Bass Reeves, the legendary first Black 
U.S. Marshal the Old West, in the 2021 
western The Harder They Fall. He will star 
in the upcoming Marvel Studios’ reboot 
of Blade with Mahershala Ali. 

On the television side, Lindo appeared 
in four seasons of CBS’s “The Good 
Fight” as Adrian Boseman; as well 
as “Believe,” “The Chicago Code,” 
“Kidnapped,” and in films for TV, 
such as Soul of The Game (playing 
baseball legend Satchel Paige); Strange 
Justice (winning a Peabody Award); 
and Glory & Honor (playing Arctic 
Explorer Matthew Henson). He won an 
NAACP Award for a guest appearance 
on “Law & Order: SVU.” He will also 
star in Neil Gaiman’s upcoming limited-
series Anansi Boys for Amazon Studios. 

Delroy Lindo is a critically acclaimed stage and screen actor. Born in 
London to Jamaican parents, has also lived in Toronto, Ontario, and San 
Francisco, California. Among his many awards and honors are a Peabody 
Award, an NAACP Image Award, a Satellite Award, and nominations for 
a Drama Desk Award, a Helen Hayes Award, a Tony Award, two Critics’ 
Choice Television Awards, and three Screen Actors Guild Awards.

Lindo made his Broadway debut in Athol 
Fugard’s play Master Harold and the 
Boys with James Earl Jones. He received 
a Tony Award nomination playing Herald 
Loomis in August Wilson’s Joe Turner’s 
Come and Gone. Lindo directed the plays 
Blue Door and Joe Turner’s Come and Gone 
to critical acclaim at Berkeley Repertory 
Theater; he also won a Los Angeles 

Theater Weekly Award directing the play, 
Medal of Honor Rag.

Lindo has an Honorary Doctorate in 
Arts and Humanities from Virginia Union 
University; a BFA degree (cum laude) from 
San Francisco State University; and an MFA 
from New York University’s Gallatin School.
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Dianne Reeves

Lizz Wright 

Somi

Dee Dee Bridgewater

Ledisi

Orrin Evans

PRESENTERS[
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Brandee Younger Kenny Garrett

The Baylor ProjectLindsey Webster

Tia Fuller Rick Joyner
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Bob Baldwin
Recording Artist

Terri Lyne Carrington 
Recording Artist

Tia Fuller 
Recording Artist

Jamal Ahmad
Host of WCLK

Morris Baxter 
Host of WCLK

Orrin Evans  
Recording Artist

George T. French, Jr., Ph.D.
President, Clark Atlanta University

PRESENTERS[

P R E S E N T E R S

Jazzmeia Horn
Recording Artist

Debra Tyler Horton
AARP

Debb Moore
Host of WCLK

Rivablue 
Host of WCLK

David C. Linton 
Program Director, WCLK

Ben Tankard 
Recording Artist

The Baylor Project
Recording Artists

Ragan Whiteside 
Recording Artist

Dianne Reeves 
Recording Artist

Wendy F. Williams 
Executive Producer

Brandee Younger
Recording Artist
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Ray Angry, organist

Terri Lyne Carrington, musical director and drummer

Milena Casado, trumpeter

Nikki Glaspie, drummer

Gerson Lazo-Quiroga, percussionist

Braxton Cook, alto saxophonistJames Genus, bassist

Kassa Overall, DJ/percussionist

Marcus Strickland, tenor saxophonist 

Mark Whitfield, guitarist 

T E R R I  LY N E  C A R R I N G T O N 
A L L-S TA R  B A N D
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THE START OF SOMETHING GREAT

“The vision for the Jazz Music Awards was 
always to have a credible, high-quality, 
relevant event where Jazz would be fully 
recognized as an important American 
musical art form, birthed from the 
experience and innovation of African 
Americans, rooted in blues, ragtime, swing, 
bebop, and creative improvised music, 
and including Latin Jazz, mainstream, 
smooth, and other contemporary forms, 
or hybrids. It was also envisioned as an 
event where dedication, innovation, and 
excellence would be both acknowledged 
and applauded. The dream has become a 
reality with a star-studded ceremony.”

-Wendy F. Williams
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Inaugural Award Show Highlights

It was a historic night of enlightenment, emotion, and 
of course, inspired Jazz performances at the inaugural 

Jazz Music Awards: Celebrating The Spirit of Jazz
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Her career in broadcasting spans nearly 
40 years; covering commercial radio, 

television, and nonprofit public radio stations 
including hard news, country, and Jazz 
music formats. Williams’ decisive and steady 
leadership at WCLK for nearly 28 years has 
helped to earn WCLK a solid reputation as 
a world-class Jazz radio station in Atlanta’s 
crowded multimedia landscape. During her 
tenure at the station, Jazz 91.9 WCLK has 
received repeated recognition in Best of 
Atlanta and Creative Loafing magazines as the 
“Best” Jazz Station in Atlanta. 
 
Williams is a founding member and chair 
of the African American Public Radio 
Consortium, Inc. (AAPRC), a national 
organization that represents the interests 
of HBCU stations and audiences served 
by public radio through the development 
of programming for diverse audiences. 
The AAPRC has worked in partnership 
with National Public Radio (NPR) and the 
Corporation for Public Broadcasting (CPB) to 
bring voices and programs reflecting diversity 
to public radio. Williams served two terms on 
the prestigious public radio board of Eastern 
Region Public Media (ERPM), now Greater 

Public; a national organization comprised of 
more than one hundred public radio stations 
from the Northeast to the Southeast. 
 
Williams previously worked at WPXI-
TV (Pittsburgh, PA) and WELA-FM (East 
Liverpool, OH). She took the helm as 
general manager at WEAA-FM in Baltimore, 
MD during the early nineties, before landing 
in her current role. 
 
Williams has received numerous awards for 
her achievements including a proclamation 
from the City of Atlanta, recognition in the 
Atlanta Tribune magazine’s Hall of Fame, and 
Black Women in Radio. She is also a recipient 
of the Black Brilliance Awards in 2020 and 
has received repeated recognition in Atlanta 
Business League’s 100 Women of Distinction 
and Who’s Who in Black Atlanta for the past 
20 years. 
 
A native of Pennsylvania, Williams received 
her communications degree from Bowling 
Green State University in Ohio and holds a 
Master of Business Administration from Clark 
Atlanta University. 

WENDY F. WILLIAMS
Founder and Executive Producer

Wendy F. Williams is one of the nation’s pre-eminent female leaders of a major 
market media outlet and has been for some time. In addition to her role as 
the creator and executive producer of the inaugural Jazz Music Awards, she 
currently serves as general manager of Jazz 91.9 WCLK-FM, an NPR public 
radio station in Atlanta. 
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IInducted into the Personal Managers Hall of 
Fame, McDonald has received the Living Legends 

Entrepreneur Award and he is the recipient of the 
2022 President’s Lifetime Achievement Award. 
He also received the GOLD Reggie Award for 
local and regional marketing excellence for an Air 
National Guard marketing campaign.

In 1990, Rushion McDonald arrived in Hollywood 
and became a successful sitcom writer for such 
shows as “The Jamie Foxx Show,” “The Parkers,” 
and “Sister, Sister.” He helped built the Steve 
Harvey media empire and was Steve’s business 
manager from 2000 to 2016. McDonald co-created 
and executive produced the nationally syndicated 
“Steve Harvey Morning Show.” He co-created and 
launched “The Steve Harvey Talk Show” in 2012; 
and negotiated three Number One New York 
Times bestsellers for HarperCollins Publishers. He 
was a consulting producer on the reboot of the 
highly rated syndicated game show, “Family Feud.”

In 2014, McDonald founded 3815 Media, Inc., 
a full-service marketing and media production 
company that markets and creates content for 
television, radio, streaming services, colleges, 
universities, companies, and corporations. Services 
include branding strategies, HBCU marketing, 
military recruitment campaigns, virtual and live 
event production, graphic design, social media 

management, website design, video and audio 
production, trade show production, media 
buying on all platforms, and talent management. 
McDonald’s company, 3815 Media Inc. also 
produces HBCU College Day events on HBCU 
campuses to recruit and encourage high school 
students to attend historically Black colleges and 
universities.

McDonald currently hosts “Money Making 
Conversations Master Class” every Tuesday on 
Jazz 91.9 FM WCLK, and it’s the No. 1 syndicated 
weekend show on Black radio. He interviews 
celebrities, CEOs, entrepreneurs, and industry 
leaders on their secrets to success. “Money 
Making Conversations Master Class” encourages 
listeners to “lead with your gifts and never use 
age as an excuse when planning your goals.”

McDonald manages Jeff Jenkins, who stars in Nat 
Geo’s new series, “Never Say Never with Jeff 
Jenkins,” and executive chef Liz Rogers, founder of 
Creamalicious ice cream, the number one African 
American distributor of ice cream in the world.  
He is also the business manager for ESPN’s 
Stephen A. Smith, serving as executive producer 
of his “K[no]w Mercy” podcast, and oversees the 
marketing and release of his highly anticipated 
Simon & Schuster-published book Straight Shooter.

Rushion McDonald is a Renaissance Man, a social media influencer with a degree 
in mathematics and a minor in sociology. He is a two-time Daytime Emmy Award-
winning executive producer and a three-time NAACP Image Award winner.

RUSHION
   MCDONALD

  Executive Producer
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TERRI LYNE
     CARRINGTON

Musical Director
Co-Executive Producer

Celebrating more than 40 years in music and 
entertainment, Carrington currently serves as 

the Founder and Artistic Director of the Berklee 
Institute of Jazz and Gender Justice, which recruits, 
teaches, mentors, and advocates for musicians 
seeking to study Jazz with racial justice and gender 
justice as guiding principles.

A young Terri Lyne started her professional career 
in Medford, Massachusetts, as a “kid wonder.” She 
was featured in many publications and on local 
and national TV shows. After studying under a full 
scholarship at Berklee College of Music, Carrington 
worked as an in-demand musician in New York 
City and later moved to Los Angeles, where she 
gained international recognition on late-night TV 
as the house drummer for both “The Arsenio Hall 
Show” and Quincy Jones’s late-night TV program, 
“VIBE,” hosted by Sinbad.

While still in her twenties, Carrington toured 
extensively with Wayne Shorter, Herbie Hancock, 
and Al Jarreau. She also worked with luminary 
artists, Stan Getz, Woody Shaw, Clark Terry, Diana 
Krall, Cassandra Wilson, Dianne Reeves, James 
Moody, Yellowjackets, esperanza spalding, Chaka 
Khan, Natalie Cole, and Nancy Wilson, among 
many others. She has performed on more than 
100 recordings and has been a role model and 
advocate for young women and men internationally 
through her teaching and touring careers.

Carrington also brings her distinct vision, artistry, 
and thought-leadership into yet another realm of 
expression - now as a curator, scriptwriter, and 

author. Her new groundbreaking project includes 
the recording of her eleventh career album, new 
STANDARDS vol 1; the debut of her historic 
publication, New Standards: 101 Lead Sheets by 
Women Composers; and the recent premiere of 
her film, New Standards, a collaboration with 
Carrington and filmmaker Michael Goldman, which 
documents the creators, the process and the 
purpose of the book and album. 

Carrington, in collaboration with the Carr Center, 
celebrates the opening of New Standards, part one 
of Shifting the Narrative: Jazz and Gender Justice, an 
installation spanning the past, present, and future 
of Jazz with an artistic, biographical, and academic 
narrative considering a more equitable cultivation 
of the art form.

As part of the New Standards installation, she 
released her first-ever children’s book, an 
illustrated poem, Three of a Kind, the story centers 
around the musical partnership of the Allen, 
Carrington, Spalding (ACS) Trio – Geri Allen, Terri 
Lyne Carrington, and esperanza spalding. Written 
by Carrington with illustrations by Ramsess, Three 
of a Kind is a book for all ages yet is designed to 
inspire young women to play instruments.

Carrington also curated the newly formed 
New Standards Jazz Crawl, a series of concerts 
presented by the Carr Center in partnership 
with Midtown Detroit, Inc., which were held at 
eight Detroit cultural and educational institutions 
and museums including the Detroit Institute of 
Art, Detroit Historical Museum, Scarab Club, 

NEA Jazz Master and three-time Grammy Award-winning recording 
artist, drummer, composer, producer, and educator, Terri Lyne Carrington 
has become one of the giants of today’s Jazz music. 

the Carr Center Performance Studio, Detroit 
Public Library, Detroit Symphony Orchestra-
The Cube, the Museum of Contemporary Art 
Detroit (MOCAD), and Charles H. Wright 
Museum of African American History. 

In 2019, Carrington received the prestigious 
Doris Duke Artist Award in recognition 

of her important work in the field. In 
2021, she was inducted into the American 
Academy of Arts & Sciences. Her artistry 
and commitment to education have also 
earned her honorary doctorate degrees from 
Manhattan School of Music, York University, 
and Berklee College of Music.
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GWENDOLYN 
   QUINN

Co-Executive Producer

A longtime career public relations leader 
and music industry executive, Quinn is 

celebrating more than 25 years as one of the 
leading independent public relations firms. 
She established Gwendolyn Quinn Public 
Relations, a full-service publicity and marketing 
firm that specializes in developing media 
strategies, coordinating special events, and brand 
development for clients who span the worlds of 
entertainment, performing arts, corporate, not-
for-profit, faith-based, and the visual/fine arts. 

Her career in public relations has paired her 
with some of the industry’s brightest stars in 
music, including the late Aretha Franklin, Whitney 
Houston, and Prince, as well as Chaka Khan, 
Queen Latifah, Sean “Diddy” Combs, The Isley 
Brothers, Deborah Cox, Bishop T.D. Jakes, Kirk 
Franklin, Andraé Crouch, Karen Clark Sheard, and 
countless others. 
 
Quinn has also worked with Grammy Award-
winning recording artists in Jazz, opera/classical, 
gospel, and hip-hop. As a music executive, she 
has also served in senior management roles 
with tenures at Arista, Capitol, Island, Mercury 
Records, and Flavor Unit Entertainment and 
Records, and started her career in entertainment 
at ASCAP. 
 
She is the founder and Chief Content Officer 
of Global Communicator magazine, which is the 
brand extension of the African American Public 
Relations Collective (AAPRC), a public relations 
platform she founded more than twenty years 

ago. As a contributor, she has penned theater and 
lifestyle features for NBCNews.com, Black Enterprise, 
Essence.com, Huff Post, and EURWEB.com.  
 
Quinn is an award-winning communications 
strategist and consultant and is the subject of 
The HistoryMakers’ video oral history interview, 
which is a permanent part of The HistoryMakers 
Collection at the Library of Congress. She is the 
recipient of the Media Innovator Award for Café 
Mocha Radio’s Salute Her Awards, a recipient of 
the Living Legends Foundation Media Icon Award, 
the International Black Broadcaster Association’s 
Lifetime Achievement Award, and the Stellar 
Women of Gospel Award. Quinn has been 
named a leader in the public relations field by 
media outlets including Black Enterprise and Roots 
magazines, AllHipHop.com, Madamenoire.com, and 
the Atlanta Post, among others. She received the 
National Black Public Relations Society Network 
Award. She was honored on behalf of the AAPRC 
by then-Council Member Yvette D. Clarke and 
the Council of the City of New York, and she was 
honored on Capitol Hill by Congressman Gregory 
W. Meeks on behalf of the AAPRC.

An entrepreneur, Quinn is the founder of 
Africa54, a food and lifestyle company launching 
in 2023.

Currently, she is a board member of the Blues 
Foundation and the Living Legends Foundation, 
and a voting member of the Society of Voice 
Arts and Sciences and New York’s Drama Desk 
organization.  

Gwendolyn Quinn says she is honored to be a part of the team for the 
history-making Jazz Music Awards and to be named co-executive producer 
of the inaugural awards ceremony. She is currently working on developing 
and writing scripted programming for television and launching a series of 
children’s books, scheduled for 2023.
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Swain’s numerous projects include Alicia Keys 
At The Hollywood Bowl, The Source Hip Hop 

Awards, All Def Movie Awards, The Soul Train 
Awards (PM), We Are The World 2, Mary J. Blige’s 
“A Mary Christmas” John Legend Live in South 
Africa, and Tupac Shakur Live from the House of 
Blues are among numerous television credits. As 
a director, Swain has helmed Tyler The Creator’s 
“Camp Flog Gnaw Carnival” and the New 
Orleans Jazz Festival.

After attending various high schools as his family 
moved around Los Angeles, Swain graduated and 
went right into his career. Donning a shirt and tie, 
he first worked as a loan adjuster at a bank before 
transferring to Merrill Lynch as a bookkeeper. 
A friend from Taft High School called and asked 
if he’d be interested in working as a production 
assistant for The Red Foxx Show, a short-lived ABC 
sitcom that aired in the mid-80s. That experience 
led him to becoming a runner at the Grammy 
Awards, where he met Carolyn Baker, a record 
executive and producer who became a mentor. 

The next several years saw Swain working more 
productions, including screen projects for Robert 
Townsend, Suzanne dePasse’s Motown specials, 
and Keenen Ivory Wayans, and as  collection 
manager for 16 annual Soul Train Awards shows 
with executive producer Don Cornelius.  Along 
the way, Swain  became a first-call producer for 
music videos, long-form concert shoots, and 
other music-related projects. He connected 
with fellow South Central rap artists, becoming 
the first director to bring N.W.A to the screen 
with Eazy E’s “We Want Eazy” video. Swain also 
directed Death Row videos for Tupac Shakur, 

including his last recorded performance at the 
House of Blues in Los Angeles. His long-form 
concert video “The Enemy Strikes, Live” earned 
him a Grammy nomination in 1993; later, the 
installment he directed for VH1 Rock Docs, 
“Soul Train: The Hippest Trip In America,”  
earned an Emmy nomination.

Later he became a Senior Producer at Viacom’s 
MTV headquarters in New York, helming the 
Spring Break and Summer House franchises. 
He served as a director for MTV Base in 
Johannesburg, South Africa. As one of the 
first directors for Sean “Diddy” Combs’ Revolt 
Network, he produced award shows and 
holiday specials featuring Queen Latifah, DJ 
Khaled, and Nas, among others. The filmmaker’s 
sizzle reel also includes work for corporate 
clients like LVMH, Heineken, T-Mobile, Lexus 
and American Express.

Swain has also made his mark on documentary 
and unscripted screen projects, including serving 
as a producer for the hit reality series “Being 
Bobby Brown.” Swain produced the concert 
film of New Edition’s 2022 soldout stage tour 
and reunited with R&B star Bobby Brown as an 
executive producer of the two-part A&E 2022 
documentary “Biography: Bobby Brown.” 

Other Swain projects include directing the 
2022 AfroPunk Festival, completing a six-part 
documentary about African Americans in Paris, 
and an untitled deep dive into the history of 
African Americans on Broadway. Swain remains 
committed to being a mentor to others in the 
business, just as he was mentored. 

J. KEVIN 
  SWAIN

Director and
Producer

With an incredible list of production credits that span music videos, live concert 
events, major televised awards shows, and both television and film projects, J. 
Kevin Swain has proven himself to be a master at transferring major events to 
the screen.  The dynamic director/producer and entrepreneur has more than 30 
years of experience and has garnered honors that include nominations for both 
the Emmys and the Grammys. A native of South Central Los Angeles, Swain has 
traveled around the world to create dynamic, multi-camera screen events. 
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MISSION STATEMENT
The Jazz Music Awards recognizes Jazz as an 
American musical art form, birthed from the 

experience and innovation of African Americans, 
rooted in blues, ragtime, swing, bebop, and 

creative improvised music, including Latin Jazz, 
mainstream, smooth, and other contemporary 

forms, or hybrids.
 

The Jazz Music Awards and its creators recognize 
and amplify Jazz as a vibrant cornerstone of all 
American music that has profoundly influenced 

American language, style, traditions, and sounds, 
producing heroes and cultural phenomena. The 
Jazz Music Awards is a nonprofit division of Jazz 

91.9 WCLK at Clark Atlanta University, the 
Historically Black College and University, owner 

and licensee of WCLK.  



144

ATLANTA PERSONAL INJURY
LAWYERS  WHO PUT CLIENTS
WELL-BEING FIRST

Celebrates the Spirit of Jazz!Celebrates the Spirit of Jazz!

Who We AreWho We Are



146 147

2022
Pharoah Sanders (1940 -2022), influential Jazz 
saxophonist

Ramsey Lewis (1935-2022), chart-topping Jazz pianist 
and producer

Dr. Brian Horton (1976-2022), saxophonist, composer, 
assistant professor of music, North Carolina Central 
University

Eric Jackson (1950-2022), broadcaster, known as “Dean 
of Boston Jazz Radio”

Joey DeFrancesco (1971-2022), multi-instrumentalist 
known for Hammond B3 organ 

Jaimie Branch (1983-2022), Jazz trumpeter and 
composer

Creed Taylor (1929-2022), influential record producer, 
best known for CTI Records

Abdul Wadud (1947 - 2022), Jazz and classical cellist and 
composer

Lamont Dozier (1941-2022), hitmaking songwriter and 
recording artist

Michael Earl Henderson, known as Michael 
Henderson, R&B/Jazz bassist and vocalist

Mo Ostin (1927-2022), innovative record executive at 
Verve, Reprise, Warner Bros. and Dreamworks

Meghan Stabile (1982-2022), Jazz promoter, presenter 
and producer

Grachan Moncur III (1937-2022), Jazz trombonist

Bernard Wright (1963-2022), Jazz/funk keyboardist, 
composer, and singer

Charnett Moffett (1967-2022), Jazz bassist

Barbara Morrison (1949-2022), Jazz and blues vocalist

Jessica Jennifer Williams (1948-2022), Jazz pianist and 
composer

Ron Miles (1963-2022), Jazz trumpeter and composer

Ernie Andrews (1927- 1922), Jazz vocalist

Badal Roy (1939-2022), Indian-born tabla player and 
percussionist

Warren Robert Cheeseboro, known as Khan Jamal 
(1946-2022)

Nick Colionne (1952-2022), smooth Jazz guitarist

The Jazz world suffered numerous devastating losses since the pandemic shutdown 
in March of 2020. While performance venues were shuttered, tours canceled, and 
quarantines instituted, it was clear that the health measures put in place were necessary 
to safeguard all of us. However, the social distancing of the pandemic also created a period 
of isolation, physical and mental health challenges, and uncertainty. We were prevented 
from coming together to celebrate homegoings, mourn our losses, or memorialize the 
departed. While we have come through this challenging period together, we now pay 
tribute to the Jazz creators and contributors that we lost along the way. Rest in Peace. 

IN MEMORIAM
2021
Barry Harris (1929-2021), bebop pianist, bandleader, 
composer, and educator

Gregory Stephen Tate, known as Greg Tate (1957-
2021), music journalist, producer, musician

Locksley Wellington Hampton, known as Slide 
Hampton (1932-2021), trombonist, composer and 
arranger

David Lee Frishberg, known as Dave Frishberg 
(1933-2021), pianist, vocalist, composer and lyricist

Jim Knapp (1939-2021), trumpeter, composer, and 
educator

Pat Martino (1944-2021), Jazz guitarist and composer

Michael Ernest Renzi, known as Mike Renzi (1941-
2021), musical director (Mel Torme, Peggy Lee, Sesame 
Street), composer, and pianist 

Dr. Lonnie Smith (1942- 2021), Hammond B3 organist

Alfred James Ellis, known as Pee Wee Ellis (1941-
2021), saxophonist, composer and arranger known for 
work with James Brown

Dottie Dogion (1929-2021), drummer and vocalist

George Mraz (1944-2021), bassist and alto saxophonist 

George Wein (1925-2021), influential Jazz promoter, 
producer and pianist, founder of the Newport Jazz, 
Playboy Jazz, and New Orleans Jazz & Heritage festivals

Philip van Noorden Schaap, known as Phil Schaap 
(1951- 2021), Jazz broadcaster, historian, producer and 
archivist 

Peter Ind (1928-2021). British double bassist and record 
producer

Gerald John Granelli, known as Jerry Granelli 
(1940-2021), drummer

Arthur Edward Booth, Jr., known as Juini Booth 
(1948-2021), Jazz bassist best known as a member of the 
Sun Ra Arkestra

Richard Quentin Laird, known as Rick Laird (1941-
2021), bassist, educator, founding member of Mahavishnu 
Orchestra

Burton Greene (1937-2021), pianist known for his 
work in free Jazz and klezmer

Jeffrey Daniel Chambers, known as Jeff Chambers 
(1955-2021), bassist 

Mario Pavone (1940-2021), bassist, composer and 
bandleader

Norman Simmons (1929-2021), pianist, composer and 
arranger

Robert Gregg Koester, known as Bob Koester 
(1932-2021), record producer, founder of Delmark 
Records, owner of the Jazz Record Mart in Chicago

Curtis Fuller (1932-2021), trombonist, onetime 
member of Art Blakey’s Jazz Messengers

W. Royal Stokes (1930-2021), music journalist and Jazz 
historian

Eulis Merle Cathey, Jr. (1953-2021), record 
promotion executive and broadcaster

Chris Barber (1930-2021), trombonist and bandleader

Robert Porter, known as Bob Porter (1940-2021), 
record producer, writer, and broadcaster 

Sérgio Luiz Brandão (1956-2021), Brazilian-born 
bassist

Jack Bradley (1934-2021), personal photographer to 
Louis Armstrong, a founder of the former New York Jazz 
Museum

William Henry Deppenschmidt, known as Buddy 
Deppenschmidt (1936-2021), drummer and educator, 
famed for playing on Stan Getz’s groundbreaking 1962 
Jazz Samba album

Freddie Redd (1928-2021), hard bop pianist and 
composer

Ralph Peterson, Jr. (1962-2021), drummer and 
bandleader

Milford Graves (1941-2021), drummer, educator, free 
Jazz pioneer
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2021 Continued

Armando Anthony Corea, known as Chick 
Corea (1941-2021), 27-time Grammy winning pianist, 
keyboardist, composer, bandleader, former member of 
Return To Forever and the Miles Davis band

Bobby Few (1935-2021), pianist and vocalist

Samuel Louis Nestico, known as Sammy Nestico 
(1924-2021), composer and arranger, best known for 
work with the Count Basie Orchestra

Julian Clifford Mance, known as Junior Mance 
(1928-2021), child prodigy turned blues-based pianist who 
worked with Dinah Washington, Cannonball Adderley, 
Dizzy Gillespie and as a soloist

Howard Lewis Johnson (1941-2021), musician known 
for work on the tuba and baritone saxophone

2020
Frank Kimbrough (1956-2020), pianist known for 
work in the Maria Schneider Jazz Orchestra

Stanley Cowell (1941-2020), pianist, educator, co-
founder of Strata-East Records

Jeff Clayton (1954-2020), Jazz alto saxophonist and 
flautist

Andrew White (1942-2020). Multi-instrumentalist, 
musicologist, and publisher 

Cándido Camero Guerra, known as Cándido (1921-
2020), was a Cuban-born pioneer of Afro-Cuban 
percussion

Viola Clara Smith, known as Viola Smith (1912-
2020), one of the first professional female drummers in 
the swing era

Stanley Lawrence Crouch, known as Stanley 
Crouch (1945-2020), music journalist and author

Gary George Peacock, known as Gary Peacock 
(1935-2020), double bassist and composer

Charli Persip (1929-2020), drummer and educator

Edward Gale Stevens, known as Eddie Gale (1941-
2020), free Jazz trumpeter, also known for work with the 
Sun Ra Arkestra

Steve Mark Grossman (1951-2020), fusion and hard 
bop saxophonist

David Owen Mackay, known as Dave Mackay 
(1932-2020), pianist, composer and vocalist

Annabelle McCauley Allan Short, known as Annie 
Ross (1930-2020), British-born actress and vocalist 
known for work in the vocalese trio Lambert, Hendricks 
& Ross

Cleveland Josephus Eaton II, known as Cleveland 
Eaton (1939-2020)

Christopher Loudon (1957-2020), Canadian Jazz 
journalist

Lionel Frederick Cole, known as Freddy Cole 
(1931-2020), vocalist and educator, brother of Nat “King” 
Cole

Robert Northern, known as Bob Northern or 
Brother Ah (1934-2020), French horn, flute, and 
percussion player

Leonard Niehaus, known as Lennie Niehaus 
(1929-2020), alto saxophonist, composer and arranger 
associated with the West Coast Jazz sound

Wilbur James Cobb, known as Jimmy Cobb (1929-
2020), noted drummer, member of Miles Davis’s First 
Great Sextet, and 2009 NEA Jazz Master

John Cumming (1948-2020), leading Jazz promoter in 
Britain, founder of the London Jazz Festival

Richie Cole (1948-2020), saxophonist, composer and 
arranger

Tony Oladipo Allen, known as Tony Allen (1940-
2020), Nigerian-born musician and composer; musical 
director of Fela Kuti’s Africa ’70 band, who helped 
pioneer Afrobeat sound

Robert “Bootsie” Barnes, 1937-2020, tenor 
saxophonist

Giuseppi Logan (1935-2020), free Jazz saxophonist, 
clarinetist, and flutist

Leon Konitz, known as Lee Konitz (1927-2020), alto 
saxophonist and composer, known for avantgarde, free 
Jazz and cool Jazz styles

Henry Grimes (1935-2020), double bassist and violinist

Ryo Kawasaki (1947-2020). Japanese fusion guitarist, 
composer, and bandleader

Jymie Merritt (1926-2020), double bassist, electric 
bassist, bandleader and composer, member of Art Blakey’s 
Jazz Messengers 

Andy González (1951-2020)

Onaje Allan Gumbs (1949-2020), pianist, composer, 
bandleader and educator

John Paul Pizzarelli, known as Bucky Pizzarelli 
(1926-2020), guitarist, bandleader, and prolific session 
musician

Ellis Louis Marsalis, Jr. (1934-2020), pianist, composer, 
educator, patriarch of the Marsalis family that includes 
Branford, Wynton, Jason, and Delfeayo, all of whom were 
honored together with a 2011 NEA Jazz Master grant

Wallace Roney (1960-2020), hard bop and post-bop 
trumpeter

Michael Josef Longo, known as Mike Longo (1937-
2020), pianist, composer and educator best known for 
work with Dizzy Gillespie

Raymond Mantilla, known as Ray Mantilla (1934-
2020), American-born Latin Jazz percussionist

Danny Ray Thompson (1947-2020), baritone 
saxophonist, manager, member of the Sun Ra Arkestra.

Marcelo Peralta (1961-2020), Argentine multi-
instrumentalist, composer, and educator

Alfred McCoy Tyner, known as McCoy Tyner 
(1938-2020), influential pianist and composer 

William Overton Smith, known as Bill Smith (1939-
2020), clarinetist and composer, best known for work 
with Dave Brubeck

Jon Ivar Christensen, known as Jon Christensen 
(1943-2020), Norwegian drummer, member of 
Masqualero

Lyle David Mays, known as Lyle Mays (1953-2020), 
keyboardist and composer, known for work with Pat 
Metheny

James Edward Heath, known as Jimmy Heath 
(1926-2020), saxophonist, composer, and big band leader; 
a 2003 NEA Jazz Master and brother to bassist Percy 
Heath and Albert Heath

Claudio Roditi (1946-2020), Brazilian Jazz trumpeter 

2019
Victor Edward Jurusz, Jr., known as Vic Juris (1953-
2019), guitarist and educator

Beryl Cyril Sheldon, Jr., known as Jack Sheldon 
(1931-2019), trumpeter, singer, and actor known for The 
Merv Griffith Show and Schoolhouse Rock

Jan Erik Kongshaug (1944-2019, Norwegian guitarist, 
composer, and sound engineer

Mary Ann Topper (1940-2019), manager of such 
notable Jazz artists as Ray Brown, Diana Krall, Joshua 
Redman, Jane Monheit, and Ron Carter

The Hon. John James Conyers, Jr. (1929-2019), 
former United States Representative of Michigan, 
1965-2017; longest-serving African American in 
Congress; member of Congressional Black Caucus and 
Congressional Arts Caucus

Fred Taylor (1929-2019), Boston-area music promoter 
and impresario

Gerry Teekens (1935-2019), Dutch drummer, record 
producer, founder of the Criss Cross Jazz label

Ginger Baker (1939-2019), English drummer, composer 
and vocalist, best known for work with the Rock & Roll 
Hall of Fame inductees Cream 
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